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LOUIS XVI SALON IN THE FINE ARTS EXPOSITION AT ROCKEFELLER CENTER 


This interior, in the exhibit of Isabella Barclay, Inc., features the early XI1Xth century wood block wallpaper printed in full color by 
Joseph Dufour of Paris. 


PRICE 25 CENTS : 
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“THE MOON AT FULL” By FREDERICK J. WAUGH, 


y om are invited to visit the Grand Central Art Galleries Exhibition at the 
First Annual Fine Arts Exposition in the Forum of Rockefeller Center, The 
above painting, by Frederick J. Waugh, N. A., together with other important 
paintings by American Artists, is included in the Grand Central display. 


(Southeast Corner of the Forum-RCA Bldg.) 


NOVEMBER CALENDAR 


15 Vanderbilt Avenue Fifth Avenue Galleries 
Until the 17th Watercolors and Etchings by JOHN E. COSTIGAN, N.A. Until the 17th = Paintings of Rockport and Gloucester by ANTHONY 
Miniatures by EDNA NEMOEDE CASTERTON. THIEME. 
Pastels by DOROTHY OCHTMAN, A.N.A. 13th to 24th = Portraits by CATHERINE P. RICHARDSON. 
13th to 24th Watercolors by ELEANOR PARKE CUSTIS. 20th to Dec. Ist Paintings by CARL WUERMER. 


19th to 24th Exhibition of Return Fellows of the AMERICAN ACAD- 
EMY IN ROME. 


20th to Dec. Ist Drawings and Prints by JEROME MYERS, N.A. 


Evening of 22nd = Annual Drawing of the FOUNDER’S EXHIBITION. : . 


GRAND CENTRAL ART GALLERIES 


15 VANDERBILT AVENUE ° FIFTH AVENUE at 5lst STREET 
New York City 


Grand Central Terminal Former Union Club Building 


“J OPEN DAILY 9:30 A. M. TO 5:30 P. M. CLOSED ALL DAY SUNDAY Ie 
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Knoedler Holds 
Loan Exhibition 
Of Corot’s Work 


Recent Interest in Figure Pieces 
As Opposed to Landscapes 
Is Indicated by the Selection 


of Canvases in Show. 


By MAry Morse&. 
Among the painters of the 
Corot oddly 


surprises to art 


XIXth 


century, has, enough, 


yielded the greatest 
lovers of today. The comparatively re- 


cent appreciation of the subtlety and 


strength of his figure painting has in- | 


evitably had a strong influence upon 


the exhibitions of his work organized 
within recent years. Certainly, many 
persons brought up in the older Corot 
tradition still 


landscapes 


linger longest before 


those which are so indis- 


putably compounded of all the 


elements of 


well 
loved poesy, but the 
younger generation and a goodly per- 
centage of even the middle-aged turn 
instinctively to the figure paintings. 


At the present 


entire range of Corot’s genius is rep- | 


resented in two important loan shows. 
The scope of the exhibit at Smith Col- 
lege Museum of Art 
the article which 


appeared in last 


week’s Arr NEws. In New York, Knoed- | 


lers have brought together from both 
foreign and American collections some 


of the artist’s most famous paintings, | 


especially figure subjects. The many im- 
portant loans from Europe, which are 
naturally of special interest on this oc- 
casion, have been secured through the 
Paul 

both 


cooperation of M. 
while in 


Rosenberg, 


this country museums 


and private owners have shown their | 
generosity by parting for the month of | 


November with some of their 
treasures. 

As a whole, the exhibition makes one 
realize afresh that Corot, despite his 


outward career of bourgeois diligence, 


: | 
had the reserve strength and hidden 


characteris- 
tic of many shy and retiring people. 
Save for the landscapes of the early 
Italian period, which have a limpid 
purity and a shining glory of quiet emo- 
tion that was never quite recaptured, 


imaginative ecstasies, so 


Corot seems always to have preserved 


that inner spiritual sanctuary which is 


so essential to a painter’s integrity. 
His works do not fall neatly into vari- 
ous periods, hall-marked by a 
definite stamp. He was apparently able 
from time to time to dismiss the rather 
nebulous beauty of his most popular 


each 


idylls and to discipline his forms and 
colors to that difficult union of deli- 
cacy and strength which is his supreme 
achievement. 

It is the figure paintings which are 
the real feature of the Knoedler exhi- 
bition, for they exhibit both a quality 
and a variety of interpretation absent 
in the landscape selection. As one sees 
from the early “Abel Osmond,” strong- 
ly tinctured with the flavor of Ingres, 
Corot was not deeply interested in the 
portrayal of men. But throughout the 
exhibition, one feels how the moods 


(Continued on page 4) 


moment, almost the 


was indicated in 


finest | 
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“MADAME STUMPFE ET SA FILLE” 


A notable work included in the loan exhibition of figure and landscape painting by Corot now on view at the Knoedler 


MODERN MUSEUM 


HAS NEW PROJECT 


Three important original oil paint- 
ings by Cezanne, Renoir and Gauguin 
will be sent by the Museum of Modern 
Art to colleges and 
throughout the United States, accord- 
ing to a recent announcement of the 
Museum’s extension committee. These 


paintings are the first of a series to be | 


known as the “One Picture Exhibitions 
of the Museum of Modern Art,” a free 
service to colleges and universities 
which represents the Museum’s most 


important educational project this sea- | 


son, 

Any college or university with ade- 
quate facilities for exhibiting valuable 
paintings may obtain a place on the 
schedule, but the Museum reserves the 
right to postpone acceptance of appli- 


cations so as to arrange the most 
efficient route. 


Remarkable Sales 


universities | 


— 





Galleries. 


Attest Appreciation 
Of Fine Arts Show 


Although the magnificent in- 
stallation of exhibits in the Fine 
Arts Exposition assured the suc- 
cess of the season’s leading ven- 
ture, the large number of sales 
effected during the first two 
weeks of the have sur- 
passed even the most optimistic 
expectations. In order to provide 
an opportunity for a wider group 
of persons to view the display, 
the Exposition will be open on 
this Sunday and following Sun- 
days from two until six in the 
afternoon. 


show 

















By COROT 


BOSTON MUSEUM 
OPENS GALLERIES 


BOSTON.—The opening on October 
31 of a series of seven special exhibi- 
tion galleries at the Boston Museum of 
Fine Arts marks the beginning of a new 
phase in the Museum’s exhibition pro- 
gram. The creation of the galleries, 
which occupy the area formerly known 
as the Rennaissance Court, is a recogni- 
tion of the part which temporary ex- 
hibitions have come to fill in the ac- 


| tivities of museums today. For the first 


time the Institution is adequately 
equipped to set forth such exhibitions 
as will illustrate the trend of taste, in- 
terest and scientific discoveries in the 


field of art. 


In the opening Exhibition of Paint- 
ings and Sculptures by the Guild of Bos- 
ton Artists the Museum at the outset 
makes plain its interest in Boston and 
New England painters and sculptors, 





| the vase of delicate 





Ton-Ying Holds 


Winter Exhibit 
Of Chinese Art 


Newly Acquired Tibetan Jades, 
XVIIth Century Porcelains 
and a Number of Bronzes Con- 
stitute a Fine Show. 


By LAvurigc EGLINGTON 
The emphasis in the winter exhibi- 





| tion of Ton-Ying & Company is placed 


on two widely separated phases of 
Eastern art. On the one hand, there is 


|on view a recently acquired collec- 
| tion of Tibetan jades, with which may 


be compared Chinese specimens of the 
Ch’ien Lung period. Kang’hsi and 
Yung Cheng porcelains complete this 
group. Representative of earlier pe- 


|riods, on the other hand, are a num- 


ber of Chou and Han bronzes, some 
Tang gilt figurines and earlier stone 
sculptures. Sung and Ming porcelains 
for which the gallery is noted are for 
the present not on display. 

The Tibetan jades cannot help but 
amaze one by the refinement of tech- 
nique which they exhibit. Carved to 
the thinness of paper, they yet ring 


| like bronze and have a lightness equal 


to the most delicate porcelain. The 
color is as indefinable as that of water, 
but has a grayer tinge than the Chi- 
nese pieces which tend toward cream 
tones and, at their finest, pure white. 
The cup which we illustrate is indica- 
tive of the great charm of these jades 
with their delicate, knife-edge carving. 
Some of the pieces are in the form 
of shallow dishes and bowls, carved 
with designs of lotus or chrysanthe- 
mum flowers in the faintest of relief. 
When held to the light, these exquisite 
specimens have the translucency of 
thinly carved horn. In great contrast 
with the simplicity of the pieces men- 
tioned is the elaborate carving of oth- 
ers, among which we may point out 
bronze form, 
sharply carved with Indian floral de- 
signs, and ornamented with rings and 
spandrels of leaves and buds. 

In fine contrast is the exquisite in- 
cense-burner, featured in an adjoining 
group of Chinese jades. Of square 
bronze-like form, set firmly on four 
upright legs, the milky white color and 
sharp carving of this specimen are 
truly remarkable. Even to an eye ad- 
mittedly more attuned to the austere 
qualities of the archaic jades, such 
pieces as these impress one by their 
high degree of refinement and beauty 
of craftsmanship. 

Among the Chinese porcelains on 
display, a pair of Kang’hsi plates show 
an unusual strength, an almost Euro- 
pean realism, in the bird and fruit 
decoration, the green of the leaves 
and the vermilion of the persimmon 
exuding a lovely richness. In strong 
contrast with this pair is the small 
teapot, painted in a delicate floral de- 
sign that is typically Chinese in feel- 
ing. Belonging to the same period is 
a vase that unites the refinement and 
delicacy so markedly in the Chinese 
taste with the decorative qualities 
deeply appreciated in the West. 

An Imperial yellow Kang’hsi vase in 


(Continued on page 6) 








Knoedler Holds 
Loan Exhibition 


Of Corot’s Work 


(Continued from page 


and the hidden souls of women released 
the same contemplative, yet closely ob 
that is to be found in 


servant poetry 


the finest of landscapes. At 
stiffly 


Madame de Sen 


his early 
first he was a little timid, as the 
charming portrait of 
negon in her gray and 


pearly pink 


clearly reveals. But almost without 
sign of transition, this initial hesitan 
disappears and dating from various p¢ 
riods of his career we have an amazing 
group of paintings in which there was 
no barrier between the model and thos: 
subtle harmonies which the turn of the 
head or the hue of a gown suggested 
Together 


which are new to the general gallery 


with many compositions 
goer, the exhibition quite logically in 
cludes several famous works so famil 
iar that detailed discussion on this oc- 
casion would be _ repetitious. Such 
works do, however, in such an exhibi- 
tion as that of Knoedler’s throw new 
light upon Corot’s fresh approach to 
almost every model. All New York art 
lovers will remember the “Femme 8a la 
Grande Toque” shown by Paul Rosen- 
berg in the Exhibition of French XIXth | 
century painting held at the Durand-| 
Ruel Galleries last Now 
famous painting stands as the sole rep- | 
resentative in the show of a mood that 


winter. this 


is almost Raphaelesque in its serenity 
of line and color. Another equally im-| 
portant work, “La Lecture Inter- 
rompue” from the Potter Palmer collec- 
tion in the Art 


swings to the opposite pole of sharp 


Institute of Chicago, | 


introspection, carried out in the linear 
emphases of the elbows and softened | 
only by the brooding warmth of the 
face itself and the repeated notes of 
coral. 


most revealing evi- 


Corot’s 


However, the 


dence of secretly harbored 


jand 


! 
caught 


| Stumpf et sa Fille,” 


|eye and hand are just 





dreams are to be found in ‘“‘La Robe 
Rouge.” The favorite model, Emma 
Dobigny, has been clad in picturesque 


clothes of the most sumptuous hues 
and materials. The and 
browns of the landscape background 
have a brooding richness. Pressing 
against the scarlet of the skirt, these 
forms quietly emphasize and support 
the serene, yet startling quality of the 
figure. It is true that the whites of the 
bodice, the turquoise lining of the skirt, 
and the striped silk of the headcloth 
are marvelously painted. But the can- 
vas lives through its emanation of a 
glowing inward fire, unconsciously in- 
tensified by the discipline of the clear 
and resilient line which flows from the 
bent head to the very edge of the skirt. 
The same model, but in a pose of less 
classic elegance, appears in the “Femme 
Accoudée” where the crimson of the 
skirt is as clear and glowing as that of 
Goya. 

“La Zingara,’ another of Corot’s 
most important figure paintings which 
was shown this summer in the exhi- 
bition at the Kunsthaus in Zurich, also 
gains its power from a shy surrender 
to the exotic. But this time the har- 
monies are built upon muted nuances 
of color. The pervading purplish tone 
of the background shadows the green- 
ish yellow of the gown. The touch of 
scarlet in the hair only deepens the 
brooding quality of the face. More fa- 
miliar to New York art lovers are the 
coloristic subtleties of “La Femme 
Grec” in which Mademoiselle Dobigny 
undergoes an almost complete transfor- 
mation in a jacket of pastel-hued bro- 
cade. This is a work before which art- 
ists, especially, are prone to linger for 
hours. Its beauty is positive, yet 
strangely evasive. The superb model- 
ing of the head, the delicate firmness 
of each brushstroke prompt analysis, 
only to defy it. 

_In other figure paintings in the ex- 
hibition one finds the gentle bourgeois 
lady of the middle nineties drawn into 
an accord with nature, which is actual- 
ly far more touching and real to the 


dark greens 








The 





COLLECTION OF POTTERY AND PORCELAIN SHOWN BY PHILIP SUVAL, INC., IN AN XVIIITH CEN- 


TURY 


than the 
imagined sylvan 
glades. As an instance of this point, we 
may mention the “Rond des Enfants” 
painted betweer 1854-55, which is cer- 
tainly in the artist’s mosi popular man- 
ner. Here one finds the delicate greens, 
the light sky—in fact all the literary 
artistic paraphernalia necessary 
for swift escape into the world of make- 
believe, for those who are able to take 
this method of transport. However, 
nearly twenty years later, when, accord 
ing to all logic, Corot should have been 
irrevocably in the formulae of 
his best-sellers, he produced “Madame 
illustrated in this 


disillusioned age 
niente of 


present 
dolce far 


| issue. It is strange how the meticulous 
| rendition of the drapings, billows and 


frills, with which the dressmakers of 
the period have bedecked both mothe 


jand child, only emphasize the earthy 


poetry of the landscape 


mysteries for the little girl; 
as clearly still 
moved by the rough strength of a tree 
trunk, brushed in with sure staccato 
dashes of brown that for a moment re 
mind one of Gainsborough. Another! 


gentle bourgeois lady whose voluminous 


| Victorian cover-all blends into a most | 
appealing accord with nature is found | 


in “La Couronne.” Here the feathery 
trees in the background accentuate the 





| and 
| years later. 
background. | 
The wood quite obviously still has its | 
Corot’s | 


| La Rochelle” 
| to this special flavor. But in justice to 





derness which seems to dictate every 
tone and line of the sharply delicate 
figure. The little circlet of flowers and 
shrubs brushing against the skirt have 
that quality of the perfect 
which is always such a 
Corot’s style 

Among the surprises to be found else 
where among the figure paintings are 
the bold curve of the figure in “Mere 
Asseyant son Enfant sur l'Herbe,” 
strangely reminiscent in movement of 
a Picasso of the classic period, and the 
enigmatic modernity of the “Portrait 
de Petite Fille’ which is the only un 
dated painting in the show. 

The landscapes in the exhibition 
range in period from the “Vue de 
Genes” done in 1834 to the “Interieur 
de Bergerie,” almost Dutch in feeling 
color, which dates almost forty 
Since our special predilec 
tions are for works of the Italian pe- 
riod, where the apparently tight line 
holds in reserve a supreme delicacy and 
observation, we were naturally disap- 


grace note 


delight in 


| pointed to find nothing of this period 


in the show. The familiar “Port de 


has the closest approach 


Corot’s idyllic subjects, it is only fair 
to report our findings in the case of 
the ‘Nymphs et Fauns” which has some 
marvelous revelations for those who 


| will linger before it for a few moments. 


cameo-like purity of the profile, the ten- | Two-thirds of the canvas, it is true, are 


PEIPING 
| CHINA 





680 FIFTH AVENUE 


CHICAGO 


846 N. Michigan Ave. 








YAMANAKA & CO. 


LONDON 


166 Piccadilly 


OSAKA 
JAPAN 


~~ ORIENTAL ART 


PAINTINGS | 
SCULPTURE 
PORCELAIN | 
BRONZES 
POTTERY 
SCREENS 


NEW YORK 


BOSTON 


456 Boylston Street 








ENGLISH INTERIOR AT THE FINE ARTS EXPOSITION 


in the style and spirit which one an- 
ticipates in a work of this title. But to 
I there are rocks 


the right, masses of 
are as beautifully felt 


and trees that 
as any in the artist’s oeuvre, Here one 
feels a philosophic joy in the more ele 
mental facts of nature, that is akin in 
spirit to that of the Flemish land 
scapists of the XVIIth century. And as 


in the 


Saturday, November 17, 1934 


works of these masters, th 
»rown harshness of the rocks and thy 
trees that spring up in the crevices hy 
come a true poem 

Of more unified beauty is the wel] 
known “Lac de Garde,” long recognized 
as one of the artist’s most important 
works of this period. The two tiny fig 
ures of peasant girls perched on the 
jutting rocks play somewhat the same 
role in the composition as the philos 
opher in Chinese landscape painting 
The strong and the delicate elements 
of Corot’s landscape art are 
wedded in the picture. The spraying 
branches, which stretch out against the 
sky, stem from a gnarled trunk that is 
tull of sap and aged strength. Close ob 
servation of the details of nature also 
vitalize the brush that flecks in the 
fragility of the water grasses and then 
firmly sets down the weight and sharp. 
ness of stones. Other landscapes which 
have a special appeal are to be found 
among several of the smaller examples, 
These include the Dunkerque subject of 
1873, the charming Mery road scene 
with its soft bloom of reserved greens, 
“La Rochelle, Entree du Port” and the 
familiar “‘Marcoussis: Route a travers 
Champs.” 


serenely 


Lenders to the exhibtion include the 
following: Mr. and Mrs. Adolph Lew- 
isohn, Mrs. Martin A. Ryerson, the 
Trustees of the John G. Johnson Collec- 
tion of the Pennsylvania Museum of 
Art, Mr. and Mrs. J. Watson Webb, the 
Potter Palmer Collection of The Art 
Institute of Chicago, Mrs. Watson B. 
Dickerman, Mr. Horace O. Havemeyer, 
and three anonymous collectors. M., 
Paul Rosenberg of Paris not only loaned 
his own pictures but secured several] 
others from European collections. 


OPEN TOMORROW 
(SUNDAY) 2-6 P. M. 





FINE ARTS 





EXPOSITION 


Sponsored by the Antique & Decorative Arts League, Inc. 





A magnificient display of paneled rooms, period 
furniture, paintings, sculpture, ceramics, silver, 
jewels, rare books, laces, lamps, rugs and art ob- 
jects acclaimed by critics as the finest ever offered 


for exhibition and sale. 


. undoubtedly the most comprehensive exhibition of fine 
arts, combined with period decoration, that New York has yet 


The Times 


” 
seen, 


“ 


... there rarely has been so various and enormous a gathering 


of beautiful and distinguished objects from the present and past 
... the furniture, the porcelain, the painting and the weaving of 


the age of elegance is everywhere. . . 


.’The Herald Tribune 


“There is enough, among the early American, the English, the 
French and the Oriental objects gathered here to serve as a 


whole course in art appreciation.” 


The Sun 


DAILY 11 a. m. to Ll p. m. SUNDAY 2 to 6 p. m. 


THE FORUM, 


RCA Building 


ROCKEFELLER CENTER 
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Salmony Stages | 
Chinese Exhibit 
At Mills College| 


| 


By R. A. Keep 
OAKLAND.—Connoisseurs and lay- | 
men are attracted to Mills College, 


Oakland, California, where the Friends 


of Far Eastern Art are holding their | 
initial exhibition of Chinese art. 
Dr. Alfred Salmony, executive sec- 


retary of the society, has been respon- 


sible for the assembling of some five | 


hundred works of art lent by museums 
and collectors both in the United States 
and abroad. These include bone and 
jade carvings, bronzes, pottery, porce- 
lain, paintings and sculptures. As in 
the exhibition of Chinese art in Paris 
in 1923, in Amsterdam in 1925, in 


Cologne in 1926, and in Berlin in 1929, | 


so in the present exhibition new speci 
mens have been brought to light for 
the western public. 

“The prevailing taste of the present 


time has determined the quantitative | 
distribution of material,” Dr. Salmony | 
writes in the catalog to the current ex- | 


hibition. ““‘Work of early epochs tends 
to hold the leading place. Not facile 
craftsmanship, but creative achieve- 
ment commands our recognition. The 
question which determined each selec- 
tion was, ‘What art 
created?’ not ‘What has China produced 
skillfully?’ ” 

Any exhibition, according to Dr. 
Salmony, is a form of propaganda. 
While he acknowledges that the pres- 
ent exhibition in California is making 


propaganda for Chinese art, he realizes | 


that “Chinese art, by its very nature, 


forms has China | 





is incongruous with propaganda, be 
cause it rises out of a deep emotion, it 


is bound to religion, it is in harmony | 
with the essence of the universe, and | 
appreciation of | 
the raw material itself.”” To quote from | 


is conditioned by an 
him again, “He who has found the way 
can look at this array of objects as 
upon an open book in which is present- 
ed an image of intrinsic artistic com- 
pleteness, not an illustration of cultural 
development.” 

Works of art on display date from 
the Chinese dynasties of the legendary 
period in China (2205-1766 B. C.) to 
the Ch’ing period (1644-1912 A. D.). It 
is with hesitation that one selects ob- 
jects for specific comment, so remark- 
able is the exhibition as a whole. Espe- 
cial mention, however, should be made 
of the stone lions found near Nanking, 
from the Worch Collection, Paris; and 
carved bone belonging to the Yin dynas- 
ty from the collection of Raymond A. 
Bidwell, Springfield, Massachusetts, 
and from the collection of Bishop Wil- 
liam C. White in the Royal Ontario Mu- 
seum, Toronto, Canada. Of the different 
sections, the one that attracts the most 
attention perhaps is the jade group, lent 
in great part by Mr. and Mrs. Edward 


“THE LAST SUPPER” 





The Art News 





By TIEPOLO 


Loaned by the Wadsworth Atheneum, Hartford, to the Exhibition of Venetian 
Painting ; 1600-1800 which opens at Durlacher Brothers on November 19. 


Sonnenschein of Chicago. ... Bronzes 
covering these same early periods in- 
clude equally choice specimens, gath- 
ered from a wide range of collectors, 
both American and European. Buddhist 
sculpture is well illustrated in pieces 
from Yun-kang, T’ien-lung Shan, and 
by equally important undocumented 
pieces such as the famous Bodhisattva 
belonging to Mr. James W. Barney of 
New York, and the lion’s head from the 
Fogg Museum, Cambridge, 


j}lain and painting. 


Massachu- | 


setts. The Sung dynasty is represented 
by a few well-selected pieces of porce- 
Here we may men- 
tion the ink painting of a monk sent by 
M. Paul Mallon of Paris; the well- 
known Chiin Yao bowl owned by Mr. 
Robert Woods Bliss of Washington, 
D. C., and the Ting Yao bowls belong- 
ing to Mr. Wright Ludington of Santa 
Barbara. Later periods from Ytian to 


(Continued on page 15) 








rare, heavy 
Sugar Castors of 
unusual similarity. 
8% inches high. 


Iwo 





Makers: Anthony 
Ne!lm 1714 and 
| n Chartier, 
718 


Specimens from my Collection of Early English Silver 


RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
JEWELS, FINE SNUFFBOXES 
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Ton-Ying Holds 
Winter Exhibit 
Of Chinese Art 


(Continued from page 3 


the form of a lotus strikes one immé 


diately as a perfect basic motif for 
the decoration of a room in the mod 
ern manner. This soft yellow and ver 
milion would unite to create a decora 
tive scheme of great charm. Two Foo 
dogs of the same period, with their 
massive forms and elaborate three 
color decoration, conjure for the mind 
a vivid picture of an Imperial palace 
of the time, hardly excelled in mag 


nificence by any court in the world 
Coming to the art of an earlier pe 

riod, one notes immediately a gold fig 

urine, nine inches in height. The grace 


ful, simply molded figure is set against | 
| 


a leaf-shaped halo devoid of ornament 
or nimbus, and rising to a delicate, 
arched point. The pedestal is in three 
tiers, simply rounded and 
with little suggestion of the customary 
lotus. The piece invites study, for at 
the moment it is difficult to place in 
any category. Much of the undoubted 
beauty derives from the fine modeling 
of the gold, polished to a soft, lustrous 
surface, free from ornament. Then, too, 
the simplicity and sincerity of the con- 


polished, 
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TIBETAN JADE CUP 


CH'IEN LUNG PERIOD 


This fine specimen is included in the early winter exhibition now on view at 


the galleries of Ton-Ying & Company. 


eption give it an added distinction 


| making one think of those votive paint 


ings in early Christian art which 
ilthough deviating from the accepted 
tradition, glowed with the inner life 
of a personal religious conviction. The 
piece has indeed all the earmarks ol 
‘oming from some district of central 
China, such as Turfan; it will be in 
eresting to see what scholars will dé 
cide. The strong Indian influence is 
clearly observable, while the gentle 


sinuous grace of the figure makes one 





BY APPOINTMENT 


DRAWINGS 


PAINTINGS 


think of the Sui period, but it may 
well be of later date, possibly Tang. 
Coming to the stone sculptures, two 
small shrines dating from about the 
time of the Six Dynasties are out 
standing. in one the Buddha and at 
tendant disciples are surmounted by 
a nimbus of flying figures, in which 
the strong relief and realistic model 
ing recall the Sanchi maidens of early 


Indian art. The pedestal displays fig- 


ures carved in high relief represent 
ing the signs of the zodiac, reminiscent 


their treatment of the ones holding 


a similar position in the large stone 


sculpture in the Metropolitan Museum 
of Art. The other, of marble, shows 
Buddha 


hick limbs of which create a strong 


against the Bodhi tree, the 


design. Both these pieces have a com 


gn and concentration 


pactness of desi 


f feeling that is extremely pleasing 


In the early bronzes, a very larg 


ritual vessel of the type called lei holds 


he imagination. Given to the almost 


mythical Shang period, it is easy to 


conceive that the rich, swelling form 
might be inspired by the heavy, monu 


mental figure of an animal such as 
he buffalo. Alfeo Faggi once remarked 


hat the form of the mountain and 


that of the cow had much in common 


and that both had much to teach the 
artist. All the many varied designs 
used to ornament these bronzes are 
originally created after familiar ani 
mals or natural objects, which cap 
tured the primitive imagination by 
their speed of movement or their forcs 
of form. The freshness of this inspira 
tion is everywhere apparent in the 
vigor of movement characteristic ot 
the finest bronze ornament. The in 
cense-burner, called by the Chinese 
Yi, reveals the elephant head and 
trunk as the source of the designs 
which enrich the body of the vessel, 
while the heavy bosses which so often 
punctuate the decoration have all] the 
intensity characteristic of animal's 
eyes. Also recalling the wide-set stance 
of animals, accustomed to resist the 
strong winds and rains, are the heavy 
legs and bulging sides of the tripod 
vessels, some of which may be seen in 
Nis exhibition. 


PRINTS 


| of this rich school of painting. 
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Old Master Exhibit 
At Sabin Gallery 
Has Much Interest 


LONDON.—tThe Sabin 
New Bond Street are holding an exce] 


Galleries in 
lent show of paintings by Dutch and 
Flemish Masters of the XVIIth century, 
There are only some twenty-four can. 
vases, beautifully spaced on the walls 
of the room recently re-decorated to pro- 
vide a sympathetic background. Four 
included, two 
mythological subjects and two portraits 


works by Rubens are 


from the royal houses of Austria and 
Portugal. Close by is a fine interior by 
Ochterveldt, its familar theme of a lady 
onversing with her maid treated with 
that brillianey of touch that so often 


tempts the less knowledgeable con- 


noisseur to murmur the name of Ver. 
meer. There are specimens of the win 
ter landscapes and river scenes by Van 
handled with characteristic 
surety in composition and showing the 
familiar sparkling atmosphere. By 
Van Dyck is a masterly study of a 
man’s head, firm in modeling and viva 
cious in expression. Jan Steen is repre- 
sented by two widely diversified works, 
one an “Adoration of the Shepherds,” 
the other entitled “The Merry Rat- 
catcher,” both portraying the masterly 
draughtsmanship and genius for swift, 
expressive line that we associate with 
this painter. Landscapes by Ruisdael 
and Van de Velde go to make up a ecol- 
lection that should draw all admirers 
L. G. S. 


Goyen, 
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To Be Dispersed at Public Sale November 30 and December 1 at 2 p.m. 


AMERICAN ART ASSOCIATION—ANDERSON GALLERIES - INC 


FINE ANTIQUE FURNITURE & DECORATIVE OBJECTS 


‘Property of Various Owners Including 


5 fine antique English furniture in the present 
sale comes mainly from the apartment of the late 
Blanche Wolf at 875 Park Avenue, and was originally 
purchased from Charles of London, who planned and 
executed the interiors. A fine group of Georgian ma- 
hogany is included, together with richly carved James II 
chairs, William and Mary marquetry, and other XVII 
century pieces: also a Jacobean oak paneled room, com- 
plete with fireplace and carved overmantel, doors and 
windows. The consignment is sold by order of the 
owner, Mr. Frank Wolf, of New York. The English 
group also contains some desirable Queen Anne, 


Sheraton, and Hepplewhite furniture. 


The Directoire boiserie—carved and laqué in ivory, rose, and 


gold—also from the Wolf apartment, makes an elegant 


MR. FRANK WOLF, MRS. A.G. HERNDON » DONALD GRANT HERRING 


background for the XVIII century French furniture, 
which includes characteristic canapes and fauteuils cov- 
ered in delicate tapestries and brocaded materials. For 
the American interior are the Cromwellian type chairs, 
historically connected with the Lawrence Washington 
family: Windsor, Queen Anne, Chippendale, and 
Philadelphia pieces. 


Notable are the tapestries, with a rare Lille hunting and 
verdure example, a Louis XIV Aubusson, and a Brussels 


silk-woven pastoral the most outstanding. 


Decorative appointments are of similarly fine quality 
and related periods and exhibit valuable bronzes, por- 
celains, laces, linens, fabrics, silver, paintings, engrav- 
ings, and etchings. ‘“Peace’’ by Barye and “The Rattler” 


by Remington are the outstanding bronzes. 


ILLUSTRATED CATALOGUE FIFTY CENTS 


The sale is by order of various owners and includes property sold by order of the attorneys SPERRY and YANKAUER, Esgs. 


Exhibition Commences Saturday, November 24 + Weekdays 9 to 6 » Sunday & Thanksgiving Day from 2 to5 


AMERICAN ART ASSOCIATION~-ANDERSON GALLERIES -INC 
Public Sales of Art & Literary Property » Private Catalogues « Appraisals for United States & State Tax, Insurance, & Other Purposes 


MADISON AVENUE » FIFTY-SIXTH ¢o FIFTY-SEVENTH STREET » NEW YORK CITY 


HIRAM H. Parke, President Otto BERNET, Vice-President ARTHUR SWANN, 2ND Vice-President 
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NEWARK MUSEUM 
HOLDS LUKS SHOW 


| gallery. Here are shown the large and 
striking portrait of Otis Skinner as 
Colonel Bridau from the Phillips 
Memorial Gallery and the charming 
portrait called “Lil.” Also hung in this 
gallery is the famous “Sulking Boy” 
(1912) from the Phillips Gallery. Dur. 
ing the war Luks painted a number of 
canvases that successfully caught the 
pomp and color of military movement, 
|The two large canvases, “Armistice 
Day” and “The Bersaglieri,” both done 
in 1918 and now in the collection of Mr 
Isgner, together with the sketch and 
finished painting of “The Czecho. 
Slovak Army Entering Vladivostok,” 
|are from this period. With them are 
also shown the portrait of a Czecho- 
| Slovak chieftain, done in 1919. 


By Russet, Newcomi 

NEWARK A comprehensive ex 
hibit of the works of the late Georgs 
B. Luks, a painter whose virile huma! 
sympathies made him almost a lege 
dary figure in American art, opened al 
the Newark Museum, Newark, N. J., on 
October 30, precisely one year aft 
the artist’s death. Every phase of the 
work that he produced during his colo! 
ful career of robust living and dynamic 
picture making is represented, from his 
newspaper sketches of more tha) 
thirty years ago to the paintings, wate! 
colors and drawings of his past years 

The exhibit was planned with the 
aid of Arthur F. Egner, President of 
the Newark Museum, and a long-time 
friend of Luks and a patron of his a! 
who lends eight oils and eleven wate! 
colors and drawings from his own col 
lections. Thirteen museums and 
twenty-eight private collectors hav: 
also contributed. Sixty-nine painting 
sixteen watercolors and twenty-five 
drawings including pastels are listed 
and documented in a large catalog that 
includes twenty-six representative il 
lustrations. Besides an introduciory 
foreword by Mr. Egner, the catalog con 
tains appreciations of Luks’ art from 
John Sloan, and Guy Pene du Bois, 
themselves noted artists, and Lloyd 
Goodrich, and Benjamin de Casseres, 
critics. 

Many of Luks’ best known paintings 
were done during the period from 
1900-1908, and are included in the ex 
hibit. His friend, James Huneker, re- 
ferred to Luks about this time as the 
“Dickens of the East Side.” His favorite 
subjects were beggars, little children, 
and the “down-and-outers” seen along 
the streets. One gallery at Newark is | sympathetic study of a favorite type. ,“‘The Old Duchess” from the Metro-|are representative of this period 
devoted to these early paintings, which | “The Spielers,” lent by the Addison | politan Museum, and “Woman _ with | Luks’ work. 


Among the works of Luks’ last years 
included in the exhibit are the portrait 
of “Mrs. Gamely” from the Whitney 
Museum, the vastly humorous “Satur. 
day Night” done in 1925, and the por- 
trait of “Homer Saint-Gaudens” (1932). 
lent by the Carnegie Institute. 

In the estimate of Luks’ art by Guy 
Pene du Bois, included in the catalog, 
his friend and fellow artist says of 
Luks: “His art, which appears to be 
an essentially masculine or manly 
affair, has all the instinctive force of 
a feminine guess. The man will paint 
the decadent viciousness of a character 
like the Duchess and the virtue of a 
blond young girl with equal under- 
standing. He will go, like Dickens, from 
Bill Sykes to little Nell. Indeed, we may 
see him in this exhibition lead from the 
delicacies of “The Little Milliner” to 
the beefy brutalities of “The Wres 
tlers.”” He records the pathos as well 
| as the joy in children. In his paint is all 
XVIIITH CENTURY PINE LIBRARY FROM A HOUSE IN STOURBRIDGE, ENGLAND, SHOWN BY | Zé Bumanity of Gothic art. His wres. 


aie ; | tlers are not conquering Greek gladi- 
ARTHUR S. VERNAY, INC., AT THE FINE ARTS EXPOSITION | ators. In this perhaps is the full story 


|} of his approach to life and to art. He 
of | cannot play with intellectual abstrac- 
tions. He will force the evidence of 








begins with “In the Steerage” (1900), | Gallery, is a famous example of Luks’ | Macaws,” “The Guitar,” a portrait of Paintings of the middle period from | reality until it is impossible for those 
and “The Little Milliner,” a rich and | ability to catch the gayety of childhood. | the artist’s brother and his little son, | 1910 to 1920 are grouped in the main | of duller reactiont to miss it.” 


L | 
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Brummer Gallery 


Holds Exhibition 
Of Despiau’s Art 


By Lauri£t EGLINGTON 


More than fifty original plasters re 
veal the sculptor’s art in its most in- 
timate form. For in this medium we 
have the freshness of the artist’s crea- 
tion imprinted in plaster before the 
clay has had time to shrink. And, al- 
though to certain eyes there is some 
lack of warmth when compared to the 
finished bronze, here is also the true 
imprint of the artist, untouched by the 
necessary working over in the metal so 
often effected by an alien hand. The 
surface of Despiau’s plasters is, more- 
over, especially alive, and shows great 
variety in tone, seen to fine advantage 
against the walls which Mr. Brummer 
has had newly painted for the occasion. 

The great qualities of the sculptor 
remain the same as those discovered 
in the fine exhibition held in these 
galleries in 1927. They are those of the 
sensitive portrait artist—that rare man 
or woman who can grasp in one im- 
mutable form the fleeting expressions 
which reveal the essential personality 
of the sitter. One has the feeling that 
form and expression are wrested from 
the mass in much the same way that 
nature models the mountains. In the 
best of these heads, every part is in- 
stinct with the same life that imbues 
the whole—to be quickly sensed in the 
clearly defined architecture of the brows 
the arch of the cranium, the set of the 





| nose and the sensitive contours of the 
cheeks and chin. Nowhere, however, is 
;} it more evident than in the mouth, on 
which the sculptor has lavished a lov- 
ing care. The calm brow, quiet set eyes 


and impassive countenance of many of 


VENETIAN DINING ROOM EXHIBITED BY ELSIE DE WOLFE AT THE FINE ARTS EXPOSITION 


‘face, denying forcibly the quiet accept- | others to the careful observer. In this 


The Art NEws 9 


way the artist is enabled to bring with- 
in the bounds of his fixed medium the 
diverse complexities that go to make 
up personality. 

In the plasters on view, I liked es- 
pecially the lovely head of Dr. Weill; 
the very woody figure for a classic monu- 
ment; the Peter Pan-like sensitiveness 
of the head of Mrs. Stone; the contra- 
dictions expressed by that of Mlle. 
Bianchini; the aristocratic counte- 
nance of Mme. Valdo Barbey; the 
peasant power of Mile. Schulte, and the 
eternal questioning of Cra-Cra. 
Madame X should arouse some inter- 
est, for, if you exclude the mouth, she 
is the very counterpart of Mary, Queen 
of England. 


GREECE IS THEME 
OF WATERCOLORS 


LONDON.—Sir Herbert Hughes-Stan 
ton’s water-colors at the Colnaghi Gal- 
leries in New Bond Street take Greece 
as their theme and deal with that land 
|} in a spirit of quiet fidelity which gives 
| a special value to all this artist’s output. 
| Sir Herbert is not out to capture the 
sensationar or merely superficial effects 
such as may so readily be developed in 
| connection with that country. Rather 
|does he succeed in putting down with 
succinct clarity its essential nature, 
¢ | relying upon the penetrating eye to ap- 
preciate the subtlety of presentation. If 
|} one must criticize, it would be to men- 
&s ____ | tion a certain want of elasticity in his 


——o = = - | eas . . . 
aa = compositions, which results in widely 
Despiau s sitters are often completely ance that is expressed by the other. | divergent scenes being treated too sim- 
discounted by the wistful desire or only Again, in the finest of Despiau’s por- | ilarly. Perhaps his greatest forte lies 
half suppressed emotions immediately | traits, one senses three, if not more, | in the treatment of the peculiar atmos- 
revealed in the unbridled lips. Often | distinct aspects of one personality. | pheric effects that make up so great a 
this weakness in a sitter’s defences is | The full view will often reveal one, | part of the charm of the Grecian land- 
only to be observed from one side of the | while the profiles will yield yet two | scape. 

| scape.—L. G. S. 
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LORGNETTES DISCARDED | 


Along with a general increase in ap | 
preciation of the arts has come a grow 
ing frankness and honesty as to th 
motives which prompt study in aesthet-| 
ics. This change in attitude is reflected | 
in the comments recently received by | 
the Chicago Art Institute from a group 
of women who have chosen art appre- 
ciation for their leisure-hour 
of the coming winter. Since 
lieve that sincerity is the only basis 
upon which of 
can be deeply 
pleased by the authentic ring of these 
remarks, for they are completely free 
from that blight of aesthetic hypocrisy 
which lingered long after the obliga 
tion to be a perfect lady had disap- 
peared from the social world. 

These Chicago women who are tak 
ing up the study of art seem quite un 
affected by artistic raptures 
which seem to have been an unfortu- 
nate and long-lingering heritage from 
the pre-Raphaelite and Ruskin tradi 
tions. One frankly remarks: “I’ve been 
bored to death for years, professional 
ly and socially. Perhaps art is an anti-| 
dote for boredom. I’m giving it a try.”| 
We predict that this student is far 
more likely to gain’ relief from satiety 
than if she walked to meet art with the 
old prescribed look of aesthetic ecstasy 
only partially concealing her inflexible 
sense of duty toward the more fashion- | 


pursuil 
we be 
an understanding 
acquired, 


art 


we were 


those 


able elements of culture. Another com- | 


ment, obviously written by some one 
with that sense of humor and reality 
which is so necessary for the under- 
standing of art, confesses that she isa 
Daughter of the American Revolution, 
who has been reminded by Grant Wood 
that she may need a mental shake up 
before her mouth begins to tighten. A 





_third typical gleaning from this inter- 
esting little symposium reflects that 
feeling of the need of cultural] inter- 
ests, in a life that has been ruthlessly 
devoted to the job. 


We lack space for further quotations 
of these confessions which, however, 





Sa Ba ees al 


By SIR THOMAS LAWRENCE 


Recently sold by Ehrich-Newhouse, Inc., to a Western collector. 


reveal in general that many people are 
now turning to art with an honest and 
flexible point of view, to find compensa 
tion many of the material 
which have during recent years been 
aken from them. Most distinctly, art 
is beginning to figure as a quite possi- 


for riches 


ble part of people’s lives, instead of a 
snobbish cultural adornment, used as 
a Sly weapon to establish superiority 
over those who still happen to like real- 
istic pictures in heavy gold frames. We 
venture to predict that this little group 
of students, who have taken up their 
winter’s course in such a sensible spirit, 
will progress much farther on the high 
road to aesthetic pleasure than those 
who, in the old days, developed beau- 
tiful lines of artistic patter and a 
Cezannes, aided by a carefully adjusted 
and highly critical-appearing lorgnette. 


‘JONAS LIE ISSUES 


RED CROSS PLEA 


Jonas Lie, heading the artists group 
for the annual membership roll call of 
the New York Chapter, American Red 
Cross, has issued an appeal for fellow 
craftsmen to join. He stressed that the 
chapter is the sole private agency for 
relief of needy and disabled veterans 
ind their families; that it gave food, 
and other relief to 59,520 ex-service 
men and their families during the year. 
It provides disaster relief, trains in life 
saving, first aid, nutrition and home 
care of the sick. This chapter is not 
included in the combined welfare drive, 
and depends on voluntary memberships 
to carry on its many activities. Roll 
call is now in progress and will be 
continued until November 29. 





Obituary 


SIR ALFRED GILBERT 


Sir Alfred Gilbert, English sculptor, 


|died in London on November 4, in his 


eighty-first year. Having studied art un- 
der Sir J. Edgar Boehm and under 


| Cavelier at the Ecole des Beaux-Arts 


in Paris, Sir Alfred then 


| Rome and Florence, where he received 


so strong an impress of Italian Renais- 
sance influence that most of his later 
work was colored by this spirit. The 


worked in | 


Shaftesbury memorial in Piccadilly Cir- | 


cus more than any other single work 


| won wide fame for theartist. Among his 
dramatic method of backing away from | 





other works are the Duke of Clarence 
memorial at Windsor and the memorial 
to Queen Alexandra, as well as other 
commissions for royalty, many of 
which represent the intricate art of 
the goldsmith. Sir Alfred was a mem- 
ber of the Royal Academy. He received 
his knighthood in 1932. 


KARL PARSONS 


Karl Parsons, the well-known Eng- 
lish artist in stained glass, died re- 
cently at the age of fifty, according to 
The Times of London. A pupil of the 
late Mr. Christopher Whall, he early 
set up in business for himself, and his 
work has gone all over the world. His 
windows, which followed Mr. Whall’s 
tradition, are in the Cathedrals of Cape- 
town and Johannesburg, and in other 
parts of South Africa, in various places 
in New Zealand, and in many English 
churches. His work is distinguished by 
beauty of coloring and by freedom and 
originality of design. 


American Academy 
Gives Conditions 


Of Annual Prizes 


The American Academy in Rome has | 


announced its final competitions for 


fellowships in architecture, landscape | 


architecture, painting, 
musical composition. 
In architecture the William Ruther- 


sculpture and 


| ford Mead fellowship is to be awarded; 
|in landscape 


architecture the Kate 
Lancaster Brewster fellowship; in 
sculpture the Rinehart fellowship and 
in musical composition the Walter Dam- 
rosch fellowship. 

The competitions are open to unmar- 
ried men not over thirty years of age 
who are citizens of the United States. 


| The stipend of each fellowship is $1250 
|}a year with an allowance of $300 for 





transportation to and from Rome. Resi- 
dence and studio are provided without 
charge at the Academy, and the total 
estimated value of each fellowship is 
about $2000 a year. 

The Academy reserves the right to 
withhold an award in any subject in 
which no candidate is considered to 
have reached the required standard. 
The term of the fellowship in each sub- 
ject is two years. Fellows have oppor- 
tunity for extensive travel and for mak- 
ing contacts with leading European 
artists and scholars. 

The Grand Central Art Galleries of 
New York City will present free mem- 
bership in the Galleries to the painter 
and sculptor who win the Rome Prize 
and fulfiill the obligations of the fel- 
lowship. 

Entries for competitions will be re- 
ceived until February 1. Circulars of 
information and application blanks 
may be obtained by addressing Roscoe 
Guernsey, Executive Secretary, Ameri- 
can Academy in Rome, 101 Park Ave- 
nue, New York. 


Saturday, November 17, 1934 


FINE ARTS EXPOSITION 


November 7, 1934 


My dear Mr. Frankel: 
I don’t want to allow more days to 
pass without recording my 


personal] 
ongratulations to you on the extraordi 
nary exhibition that you have staged in 
Rockefeller Center. Perhaps I 
his in no better 


can do 


way than by quoting 
he opening sentences of paragraphs 
that I have written for the forthcom. 


ing number of ANTIQUES: 
“IT take off my hat and unhesitatin 


oly 
By 


step on it-—-genuine antique though it 
be—-in token of obeisance to the man 
hiefly responsible for the great Fine 


Arts Exposition in Rockefeller Center 

namely, to S. W. Frankel. Let us give 
ibundant credit to the dealers whose 
lavish expenditures of time, labor, and. 
money achieved the splendid en 
embles that place this American ex 
hibit beyond range of anything hitherto 
attempted either at home or abroad. 
Let us admit to the full that, without 
| the generous cooperation of John D. 


ves, 


Rockefeller Jr., in transforming the 
| Center Forum into a house of many 
|} mansions, the Fine Arts undertaking 


would have been impossible. Let us also 
recognize the fact that the idea of hold- 
ing a really distinguished show in New 
| York City had been fermenting in many 
minds for many years. Nevertheless, 
he fact remains that Mr. Frankel is 
} the one who turned a sea of roseate 
nebulae into a_ practicable cosmos. 
| What that feat demanded of him in the 
| way of contagious optimism, unsup- 
| pressible persuasiveness, and sheer or- 
ganizing ability, I shall not try to esti- 
mate. Just thinking about it all makes 
|} me dizzy. 


| 


|} Let me say that this is an expression 
| of ‘a very genuine feeling on my part.’ ” 


Sincerely yours, 


(Signed) Homer Eaton Keys, Editor 





RECENT 
ART BOOKS 


POPOL LILO LLL LDL LLL LOD LOD DCLDD DDD) 
THE TECHNIQUE OF 
PAINTING 


By Hilaire Hiler 


Publisher, Oxford University 
Press 


Price $3.75 


This is a book that most certainly 
should be a “best seller” among those 
|who paint in medium, 
they be master or student. 


any whether 
Mr. Hiler’s 
| work is easily the best modern direc- 
|tory of how to and 
chemist to 
Most of the works of 
the old masters are enjoyed today for 
a single reason. The masters of the 
past knew more than anatomy and com- 


what 
not 


and 
need 
follow the text. 


use 


the reader be a 


pe. shag : 

| position. Their color-sense included 
| much more than the result seen by 
|the observer in the finished work. 


Their art included their palette as well 
as the canvas or panel on which they 
painted. Today the artist depends too 
much on the commercial products he 
uses to be just the thing he needs. But 
does he really know what he needs and 
does he really know what he is using? 
It would be a wise thing for him to 
invest the price of this book before 
he buys another tube of paint. 

The author reviews the methods of 
past masters and gives suggestions on 
modern materials and techniques. He 
‘hen thoroughly describes every ve- 
hicle and medium and _ impartially 
comments on the well-known brands 
of pigments and colors If there is any 
particular subject that the reader 
wishes to trace further, the complete 
bibliography which the author supplies 
will be found helpful.—J. G. 











GALLERY NOTE 


Mr. C. T. Loo is returning to this 
country from his Paris office. He is on 
board the S. 8S. Paris and will reach 
New York on November 20. 


— 
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Saturday, November 17, 


PINE PANELED PHILADELPHIA ROOM 


Weitzner Gallery 
Host to C.A.A. Show 
Of Figure Painting 


On 12, there 
opened at the Weitzner Gallery, under 
the auspices of the College Art Asso- 
ciation, an exhibition of American Fig- 
ure Painting which is, in effect, histori- 
that it the 
development of figure painting in this 
country back the 
schools to its beginnings. A number 


Monday, November 


eal in character in traces 


through various 


of well known canvases form a part of 
the exhibition which include “Hark, 
the Lark” by Winslow Homer, from 
the collection of the Layton Art Gal- 
lery in Milwaukee, Wisconsin; “The 
Whistling Boy” by William Chase, 
“Portrait of Robert Barr,’ by James 
McNeill Whistler, and “The 
Gown” by Carl Freiseke, from the col- 
lection of the Detroit Institute of Art; 
as well as figure paintings by Eakins, 
Duveneck, Badger, Thayer, Cassatt, 
Luks, Kroll, Melchers, Henri, Davies, 


Karfiiol, Baylinson, Kuniyoshi, and 
others. 
The exhibition is to remain at the 


Weitzner Gallery for two weeks and 
marks the official opening of this gal- 
lery for the season. After its close, the 
show will go directly to the 
coast where it will be shown 
sively in a museum circuit including 
the Henry Art Gallery, Seattle: Faulk- 
ner Memorial Art Gallery, Santa Bar- 
bara, California; California Palace of 
the Legion of Honor, San Francisco; 
Vancouver Art Gallery, Canada, and 
others. 

This is the third of its traveling ex- 
hibitions which the College Art Asso- 


ciation has shown thus far in New 
York. Two of these exhibitions were 
American and one international. This 


is an indication of the entire program 
of the Association for the current sea- 
son which leans definitely toward the 
showing of paintings of American 
artists. 
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Less Serious Moments at the Fine Arts Exposition 


By JANE SCHWARTZ 
Those enough 


the 


fortunate 
end 


who 
remain 


were 


to until the very of 


Fine Arts Exposition’s opening recep- | 


tion were treated to an exceptionally 
brilliant piano recital. We have by now 
become accustomed to our gifted help, 
but I doubt whether in the 
audience was not amazed to see a blue- 
uniformed Holmes Detective 
man help himself to the piano in the 
MeMillen When had com- 
pleted his talented performance of a 
Chopin nocturne, 


anyone 
Service 
he 


room. 


formidable 
gun pouring out of his pocket and af- 


with a 


fording contrast with the severely mod- 


| ern décor, he was questioned regarding 


Blue | 


his musical education. The gentleman 


| had little to say on this score, merely 


Pacific | 
exten- | 
| quired 





HOWARD 


remarking that “it fine instru- 


ment.” 


was a 


* k 


We have received notice of innumer- 
able quaint questions, but none equal 
to that pressed upon Mr. Mackie by a 
ered a great deal of the Exposition, 
she returned to the Daniel Farr room 
at the top the 
where the “Antiques 
tion” Mr. Mackie informed her 
that cent of what had 
already seen were antiques, to which 
she swiftly retorted, “Oh these are 
mostly reproductions. I’m interested in 
old things.” 


and in- 
Exhibi- 


of staircase 
was. 


90 per she 


* * * 


Another little contribution comes 
from Daniel Farr. Two women entered 
the very charming Adam room. After 
a general survey the attention of one 
was drawn to a circular table, where- 


|} upon she turned to her companion and 


suggested, “Get a load of this.” Suffice 


to say, another visitor did “get a load 
of it” and purchased the table on the 
same day. 

* * * 

And then there was one middle-aged 
female whose clairvoyant or psychic 
powers got the better of her in the 
Chinese booth of Ralph Chait. A very 
interesting rock erystal ball of the 
Ch’ien Lung period in one of the cases 
has received considerable comment 
for its aesthetic qualities. One morn- 
ing, aforementioned woman was seen 
gazing intently into the ball. She was 
left undisturbed for about half an hour 
but general curiosity finally caused 
a crowd to gather about this exhibit. 
When Mr. Perera finally manoeuvered 


his way through, he asked her whether | 


she was merely interested or intended 
buying the ball. Im a deeply mystical 


tone, she responded, “Look! I see 
things. Don’t you?” 
* * x 
The Norman Adams curators con- 
|tribute the following: A lady who 


| wished to cover up her embarrassment 





after being informed that a genuine 
Queen Anne Chair was not the “modi- 
fied Queen Anne Style” ventured to 
ask from which part of Georgia the 


‘ | Georgi secretary came. 
very learned young lady. Having cov-|~ eran wah bee 


* * * 


Miss Allis of Ginsburg & Levy was 


| tripping down the broad stairway of 
| the 
i 


Forum when she was confronted 
ty Jacob Epstein’s feminine nude. “Is 


|this a Brancusi?” she inquired of the 


porter who was engaged in bathing 
the controversial Jady. The workman 
deposited his rag and gazed reflective- 


ly at the object of his ministrations. | 


“No. ma’am,” he answered, “this is a 
modern Venus.” 
a ” a 


The guards at entrance to the Forum 


have also had their quota of startled 
moments when visitors have inquired 


whether a barber shop or a bar were | 


to be found at the Exposition. When 
one man asked the best spot for start- 
‘ne his rounds, the guard showed a 
familiarity with Newton by replying, 


RECENT PAINTINGS IN OIL BY 


| 


bhi} 


7 





XVIIITH CENTURY PENNSYLVANIA DUTCH ROOM 


These two rooms form a portion of Arthur Sussel’s exhibit of early Amcrican furniture and decorations in the Fine Arts Exposition at Rockefeller Center. 


| \M useum 


| 


“Start on the top, for what goes up| 





| John 
|}tion, he almost disrupted the Forum 


| Andrew 


comes down.” 
* ” * 


Two women entered the room 


or 


Sertha Schaeffer and were greatly im- | 


pressed by the white walls. One in- 
erred that the newest note in decora 
tiou was the white scheme while the 


other supplemented her theory by add- | 
was probably due to the 


ing that it 
influence of Jean Harlow. 


* * on 
One little boy succeeded in being 
very well-behaved although he was 


| fairly bored with the culture imposed 


upon him by his fond parents. He 
drifted through the book display of 
Gabriel Wells quite listlessly until he 
came across a signed manuscript by 
Hancock. With sudden anima- 


by jumping up and down and exclaim- 


ing, “Look, daddy, there’s Mr. Han- 
cock, our insurance agent!” 
on * a 


Two dilettantes chanced to pass the 
rooms of Isabella Barclay. One inquired 
whether the flashlight bulb concealed 
in the corner was also an antique, 
while the other popped into the French 


room, sniffed “Chinese,” and walked 
away with her nose in the air. 
* - * 


Various improvements have been 
suggested by our patrons. One woman 


was horrified because she suspected 
that the space about the Stair and 


exhibit was not air-condi- 
tioned. She pointed at a 1590 mantel 


|and to fortify her complaint comment- 


ed that if we did nothing about it, this 
piece (which by its date has seen a few 
centuries) would be ruined. The ven- 
tilating system is now operating. 

* a * 

We have had rabid enthusiasts at 
the Exposition but none to compare 
with the gentleman who entered at 
11 a. m., deposited his bundles with a 


catalog girl, received a luncheon pass, | 


returned for the afternoon, renewed 
his pass for his evening meal and was 
finally forced to leave at 11 p. m. when 





the lights were being extinguished. 


f Art 
Has New Location 
In San Francisco 


SAN FRANCISCO.—The San Fran- 
cisco Museum of Art, maintained by the 


|San Francisco Art Association, will be 








established in new quarters in the War 
Memorial in the Civic Center soon after 
the New Year. The following prominent 
California business and professional 
men will direct its policies as trustees: 
William W. Crocker, Wallace Alexan- 
der, Albert Bender, Arthur Brown, Jr., 
George T. Cameron, Charles Kendrick, 
Kenneth R. Kingsbury, William L. 
Gerstle, Walter Martin, Robert Watt 
Miller, John Francis Neylan, Timothy 


| L. Pflueger, Laurance I. Scott, Dr. Rob- 


ert G. Sproul, and Edgar Walter. 

Formerly housed in the Palace of 
Fine Arts constructed for the Panama 
Pacific Exposition of 1915, the San 
Francisco Museum of Art has been in- 
active for some years while the new 
galleries were under construction. The 
new downtown location of the museum 
will add to its usefulness, For the pres- 
ent, it will show transient exhibitions 
of fine and decorative arts material 
rather than a permanent collection. The 
European sections of the Carnegie In- 
ternational will be exhibited from 
March 14 to April 25, 1935. 

Dr. Grace L. McCann Morley, muse- 
um curator of the Cincinnati Art Mu- 
seum until June, 1933, will be in charge 
of the San Francisco Museum as cura- 
tor. 

Dr. Morley, a graduate of the Uni- 
versity of California and holding a doc- 
tor’s degree from the University of 
Paris, has done extensive art research 
in this country and Europe. She is the 
author of a book in French on art and 
literature of the XVIIth century, and 
has written numerous articles in Eng- 
lish on various art subjects. 
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BROTHERS FOR THE PHILCO 


EXHIBIT AT THE FINE ARTS EXPOSITION. 


Metropolitan’s Egyptian Purchases of Notable Quality | 


Rarely 
important 


have there been made such 


purchases of for 
the Egyptian collection of the Metro- 
politan Museum of Art as the three com- 


sculpture 


pleted during the last twelve months. 
The first was temporarily placed on ex 
hibition in the Third Egyptian Room 
last autumn and has now been moved 
to its permanent 
Room. The other two are exhibited this 
month in the Room of Recent 
sions and will then be shown through 
the rest of the Third 
Egyptian Room with the finds from the 
The 
article by H. E. Winlock in the current 
Bulletin gives an extremely interesting 


Acces- 
the winter in 


Museum's excavations. 


account of these important new acqui- 
sitions. 

“The statue of Yuny is an acquisition 
of particular interest to the Metropoli- 
tan Museum. In December, 1913, Sayid 
Bey Khashaba, excavating on a conces- 
sion granted him by the Egyptian Gov- 
ernment in the desert near Asyut, dis- 
covered Yuny’s tomb and in it two lime- 
stone statues. The smaller of these, a 
statue of Yuny and his wife Renwet, 
about half life-size, he sold to the Met- 
ropolitan Museum in 1914, and visitors 
to the Egyptian Department during the 
last score years have become familar 
with this ancient Egyptian husband 
and wife, seated side by side somewhat 
stiffly, in their best wigs and pleated 
yarments—the embodiment of respecta- 
bility and conjugal felicity. Meantime, 
the larger statue from the tomb was the 
most striking object in the museum 
which Sayid Bey had opened in his own 
city of Asyut, and it seemed likely that 
the two statues were destined to be sep- 
arated forever. However, many things 
have changed in recent years. Sayid 
Pasha, as he had become since 1914, 
finding it difficult to support single- 
handed the museum in Asyut, offered 
the larger statue to us, and we have 
once more brought together the two 
statues from Yuny’s tomb. 

“Yuny was an important person to 


ancient Asyut toward the end of the 
XVIIIth Dynasty or the beginning of 
the XI1Xth—roughly about 1300 B. C. 
His father, Amen-hotpe, had been a 
Royal Scribe, a Judge, and a Chief Phy- 
sician. Yuny rose to the rank of Chief 
Royal Scribe, was the Royal Adminis- 
trator of the Priesthood in Asyut, and 
himself held the priestly grades of 


following | 


| 


| kneeling to present a shrine containing 
place in the Tenth} 
| dressed in the costume of an influentia! 











Lector, We’b and Sem. His wife, a mem- | 
ber of the choirs of the temples of Up- 


wawet, Hat-Hor, and Amun-Re’, who is 
seated beside Yuny in the smaller) 
statue, is shown on either side of the} 


plinth of this larger statue as a little 
lady standing behind her husband and | 
encouragingly patting him on the back. 

“The new statue shows Yuny life-size, 
an image of the god Osiris. He is 
personage of his time, with an intricate- 
ly curled wig, full and billowing linen 
garments, finely pleated, and a most 
elaborately woven pair of papyrus san- 
dals upon his feet. On his right wrist 
he wears a massive bracelet and around 
his neck an amulet and a collar of large 
beads. Two unusual holes in the back 
of the statue, at the nape of the neck, 
are obviously intended for the attach- 
ment of some other ornament, perhaps 
a necklace of real flowers to be renewed 
with fresh garlands on each festival 
day. The eyes and eyebrows were origi- 
nally inlaid with copper, and the only 
important mutilation in the whole, 
statue was caused by the carelessness 
of the ancient thief who chiseled them 
out for ihe metal and in doing so broke 
away the nose and part of the face. 
Paint was used but sparingly—black 
on the wig, red inside the shrine and 
green and red on the winged disk over 
its door, and blue in the hieroglyphic 
inscriptons. The rest of the surface was 
left in the pure white of the limestone 
from which the statue was carved. 

“The second important purchase for 
the Esyptian collection dates from but 
little later than the lifetime of Yuny. 
It is the head of a king, carved in hard 
brown quartzite, which comes to us 
from a private collection in England. 

“The head, which was broken in an- 
cient times from a life-size statue, will 
immedi iiely recall to every student of 
Egyptian art that of the magnificent 
seated statue of Ramesses II which 
Drovetti found in Karnak over a cen- 
tury ago and which has been in Turin 
ever since. It wears the same helmet; 
it has unmistakably the same features; 
and it clearly had the same pose—tilted 
slightly forward as the king gazed 
down from his high throne on the be- 
holders at his feet. No inscription sur- 
vives on our head, but there can be 
little hesitation in assuming that we 
have here another portrait of Ramesses 
II, perhaps the most famous of all the 
pharaohs, under whom the power of 
Egypt culminated.... 

“King Ramesses wears the war hel- 
met, and one can still see here and 
there in crevices on its surface minute 
flecks of blue paint—its invariable 
color. Much more distinct are traces of 
yellow on the parts of the helmet which 
would have been plated with gold—the 
uraeus over the forehead the uraei 
in low relief over the temples, the 





forehead band, and the two ridges start- 
ing above the ears and sweeping back 
to the top. Still more distinct is the red | 
with which the king’s face, all but the 
eyes, was painted. 

“It is a magnificent example of Egyp 
tian sculpture, and it comes to us in 
extraordinarily perfect conditon. Sim- 
plified and conventionalized it is, as | 
befits its glassy hard material and its | 
august subject. The summarily ren- 
dered eyes gaze down from the unap- 
proachable aloofness of an Oriental po- 
tentate, and yet the sensitively molded 
mouth and chin suggest soft youthful- 
ness. It is the work of a sculptor who 
was schooled to express his ideas with 
an extraordinary economy of visible ef- | 
fort. | 

“The third addition to the Museum’s 
collection of Egyptian sculpture, dating | 
from the period of the very end of an- | 
cient Egypt’s independence, is a basalt | 
statue of the hawk-god Horus wearing 
the crown of Upper and Lower Egypt. 
It stands over a little figure of its donor, 
Nektanebos, the last king of the XXXth 
Dynasty, who reigned from 359 to 342 | 
B. C. and was deposed at the second 
Persian conquest, just ten years before 
the arrival of Alexander of Macedon. 

“The hawk comes from the same Eng- 
lish collection as the head of Ramesses. 
We have the word of its former owner 
that it was found in Heliopolis, near 
Cairo, and his testimony is amply cor- 
roborated by the inscription on the front 
of the base. Here Nektanebos is desig- 
nated as beloved of the Osiris-Mnevis, 
the name given after their death to 
those sacred bulls which were embodi- 
ments of Ké the god of Heliopolis. ... 
In this statue of Horus dedicated by 
Nektanebos we doubtless have a decora- 
tion from the tomb of a Mnevis which 
died during his reign. 

“The very reasonable suggestion has 
been made that the sculptor formed a 
rebus of his design. ... If we remem- 
ber that the hawk-god himself was 
called Hor, we can read, beginning with 
the little statue of the donor, ‘The King, 
Nekht-Hor-hebet,’ the Egyptian name 


| JAC. 





which the Greeks rendered Nektanebos. 

“‘Nektanebos’ hawk must be regarded 
as among our most notable pieces of 
late Egyptian sculpture. In spite of its 
small scale it is con:parable to the mag- 
nificent colossal hawk still standing in 
the courtyard of the temple of Edfu. In 
both, every minor detail is rigorously 
suppressed and accent is given only to 
the starkest and most monumental fea- 
tures. The convention goes back to the 
Old Kingdom, but when, as here, we 
find it executed with the smooth and 
lustrous surfaces affected by the sculp- 
tors of the Saite renaissance, we have 
an epitome of Egyptian hieratic art. 
The acquisition of such an outstanding 
piece of Egyptian sculpture must long 
remain notable in the growth of the 
Museum’s collections.” 
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HAMBURG _— SEVILLE VENICE CANNES ZU «ICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL 
PARTS OF THE WORLD 


Member of the Antique and Decorative Arts League, Inc. 








GOLDSCHMIDT GALLERIES 


[INC.] 
WORKS of ART 
PAINTINGS BY OLD MASTERS 


730 FIFTH AVENUE, NEW YORK 





BERLIN 


Victoriastrasse 3-4 





FRANKFURT 
Kaiserstrasse 15 
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— ing willows, charming thatched houses 
4 EXHIBITIONS caught in a whirlwind of multi-colored 
; flowers, and little paths that wind their 
2 ; sweet way about calmly flowing water. 
$ “W YORK Begs & 

; IN NE A passion for perfection marks his 
SEPPPLPOPLPBDL PIPPI L OL LLLP OL LPL LLL D2 work. No blade of grass is out of place. 
tT > In ‘ ~ T No drop of water suffers from a mis- 
Y 4 4 b . , : : . s 
CA rHERINE RICHARDSON placed ripple. An idealistic conception 
of beauty is everywhere. His composi- 
Grand Central Art Galleries tions are perhaps too. scientifically 
ache ’ ° , planned in the manner of ideal housing 
Miss Katherine Richardson is hold to strike one by force. His color is also 
ing an exhibition of portraits on the a bit “too true to be good.” In other 
-ond floor of the Fifth Avenue branch | words, it is his sentiment which has the 
age ‘ oe ; | direct appeal rather than any strength 
of these galleries. Everyone will be on the part of the artist-painter. Many 
agreeably impressed by the pleasing of his canvases were executed in Cali- 
likenesses here presented—in which fornia, the Adirondacks, Holland and 
there is at the same time no loss | Burgundy but it is the Normandy se- 
of personality. To one who has re- |ries which reveal his characteristic 
cently submitted her physiognomy to style most effectively.—J. S. 
the brush of an artist, the contrast | 
here was most marked. One had the , ; 
feeling that while there might be EMILE A. GRUPPE 
some loss in pure art values, Miss PERCIVAL ROSSEAU 
Richardson would deal rather more 
kindly with a nose over-long and of a . 
thinness to be aggressive. She would Schwartz Galleries 
moreover pass over one’s more lugubri ae , 
ous moods in favor of those moments, Emile Gruppe, although well-known 
however rare, of ecstasy or content- through exhibition among the Carnegie 
ae , wie Hall group, receives his first one-man 
n the portraits on view one is vivic : 2 ; 
ly aware a the artist’s sensitiveness to show at the Schwartz Galleries. These 
the manner in which the clothes se- group exhibits have acquainted us with 
lected express the personalities of her |his treatment of fishing vessels paint- 
sitters. As a rule the mood of the face 'ed during the last seven summers. The 
is felt throughout the whole of the Pp s 
painting, to the exclusion of the too Gloucester nautical scenes give the art- 
common pasteboard accessories of por- ist an opportunity to include the en 
; ; 4 “3 7 j , a2 > s . : : 
trait artists. The male members of this | tire landscape of this region in his can- 
group receive equally careful handling, ia i repre 
] as is to be expected from a féminine vases. Thus, his studies are not merely 
siti Thei ae 1 enhe t) pictures of boats but include careful ob- 
artist. ‘exe seinem a a too ; - servation of atmospheric effects—the 
clothes a bd ie , ant oe bene 7 glow of sunset, the quiet of twilight 
po ane i + re ae and flush of sunrise—upon his mate- 
clearly felt. a E. rial. These problems carefully mas- 
tered, the artist’s next task is to ally 
ASTON KNIGHT | them with a definite feeling for pattern, 
at which he agreeably acquits himself. 
: | It is also interesting now to be intro- 
John Levy Galleries iduced to those highly decorative 
Some of those ladies whom humorists “snowscapes” created during these 
love to ridicule for their famous com winters in the Catskills and the New 
ments at art galleries would say of the | England States. We enjoyed these can- 
paintings of Ashton Knight that “they vases most for in this subject, Mr. 
are too beautiful to exist.” In this case, Gruppe’s feeling for combined rhythms 
— that aside is hardly as stupid as it ap- is best expressed. He is interested in 
pears on the face. That the artist has the pattern of light and shade which 
oe little use for the realism of Zola is trees create when their shadows fall 
ERG made evident by his evasion of anything across the snow. “Winter” is one of the 
| which is neither lovely nor sweet nor strongest paintings. 
fine. In another artist, who through 





Percival Rosseau is also exhibiting 

lack of perception, clung to the cloying monoprints and dry points. To those 
monotony of an idyllic art, this trait fond of the chase in the environment 

would probably be condemned. How enna > EES eeaeee te re; ; aap hte Tea : ; : “ of autumn woods and barking dogs, 

penne A ont one infers that Mr. Knight VIEW OF rHE ENGLISH XVUITH CENTURY HALL AND IMPORTANT CHIPPENDALE CABINET these prints, which cannot be dupli- 

) is perhaps perceptive but rejects tix SHOWN BY ARTHUR S. VERNAY, INC., AT THE FINE ARTS EXPOSITION cated, offer a special treat. They com- 
crude because he has a sincere love of ; : —" bine action with the charm of the sub- 

beauty. It is this characteristic which | one feels that it is, perhaps, not quite | ern aesthetics. In the Normandy scenes, |sion. For those ideal spots which he ject and succeed in lending a colorful 






















zs makes one enjoy his paintings although | correct from the point of view of mod-|the artist realizes his fullest expres- | paints contain dripping banks of weep- | note to this gallery. 
=| LOEWI 
re S AN OUTSTANDING FEATURE OF VENEZIA 
a THE FINE ARTS EXPOSITION San Trovaso 960 
"ER MS, I 
x AT ROCKEFELLER CENTER — ee Ee LLE IE S 
s 
5 THE ROMEIKE INC. 
RALPH M. CHAIT CLIPPING ceo 
FXHIBIT BUREAU AMERICAN and NORMANDY 
THE BEST KNOWN 
AND LANDSCAPES BY 
| ALL 


KNOWN AS THE BEST 


ROMEIKE 


220 W. 19th St., New York 
Telephone: CHelsea 3-8860 


OF 
CHINESE ART 


ASTON KNIGHT 





MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 





PERMANENT GALLERIES 
600 MADISON AVENUE, NEW YORK 


ONE EAST 57th STREET 


ETCHINGS 
LOU 


WILLIAM MACBETH, Inc. 
15 East 57th Street New York 
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AMERICAN-ANDERSON 
GALLERIES 





NATHAN LIBRARY 


On Exhibition, November 22 
Sale, November 27 


The library of the late Alfred Nathan 
of New York City, comprising auto 
graph manuscripts, incunabula and 
early printing, English literature of the 
XVIIth century, first editions, sportins 
and other colored plate books, fine 
bindings, a little group of Blake draw 
ings and a Rowlandson watercolor, will 
go on exhibition at the American 
Anderson Galleries, on November 22 
prior to sale, by order of the executors, 
Mrs. Alfred Nathan, Alfred Nathan, Jr., 
and George C. Haas, on the afternoon 
of November 27. 

Among the examples of incunabula 
and early printing appear a fine illu 
minated Book of Hours on vellum, 
printed at Paris by Germain Hardouyn, 
about 1534-1546: The Chronicles of 
John Hardyng, 1610, a fine copy of the 
first and rarest edition: The Ordinary 
of Christian Men, 1506, a rare example 
of early London typography, from the 
press of Wynkyn de Worde; and a fine 
copy of Theocritus, the first complete 
edition, printed at Venice by Aldus, 
1495. 

The English literature of the XVIIth 
century comprises Donne’s Poems, 
1633, his Juvenilia, of the same year, 
and his Letters of Severall Persons of 
Honour, 1651, all first editons; A Par- 
aensis to the Prince, by Sir William 
Alexander, Earl of Stirling, London, 
1604, a fine copy of the first edition; 
The Two Books of Francis Bacon, Lon 
don, 1605, large copy of the first edi 
tion; Benlowe’s Theophila, or Love's 
Sacrifice, London, 1652, first edition, 
and one of the copies bound for the 
author for presentation; and A Mirror 
for Magistrates, 1610, the first com- 
plete edition 

Mark Twain autograph manuscripts 
and first editions of Poe, Sheridan, 
Lamb, and Meredith appear in this 
library, together with a number of first 
editions of the writings of Oscar Wilde, 
an interesting group of Wilde auto- 
graphs and Wildiana. In his Americana 
is the rare first edition of The Feder- 
alist. 


Sporting books with colored plates | 


include fine Alken items, while among 


the other colored plate books of par-| 


ticular interest are Rowlandson and 


Cruikshank illustrations. A number of | 


volumes finely bound by Riviere, 


LITTLE GALLERY DISPLAY OF ANTIQUE 
SILVER AT THE FINE ARTS EXPOSITION 


The Art News 





ITALIAN FURNITURE AND MODERN 


Doves Bindery, Canape, Chambolle- | nated manuscript by Alberto Sangorski collection of autograph letters and doc-} Blake and an original watercolor draw- 


Duru, Cuzin, Cobden-Sanderson and 
Roger Payne, and a handsome illumi- 


THE PARIS ART DIRE 


BIGNOU 


CABLES: “ETIBIGNOU-47-PARIS” 


SELECTED 


MODERN 


PAINTINGS 





Tennyson's 
Women are also especially notable. 


uments of Napoleon and his generals, 


A|\four original drawings by William 


ing by Thomas Rowlandson complete 
the catalog. 
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LONDON LETTER} 


} By Louise Gordon -Stables ; 
a siti laiibinit iii enientaiiieinla’ 
It really seems as if at last England 
were seeing her way clear to a practical] 
co-operation between art and com 
merce. Reproductions of one of Ep 
stein’s watercolors of Epping Forest 
meet our eyes from the hoardings as 
idvertisement posters of the _ trains 
that journey there. One of our principal 
stores is featuring a show of table ser 
vices in pottery designed by such lead 
ing artists as Duncan Grant, Laura 
Knight, Frank Brangwyn and Paul 
Nash. Burlington House is adapting its 
great rooms to provide fitting settings 
for the Royal Academy Exhibition of 
Modern Art, which in January will 
show us not only the best that is being 
done in modern manufacture from an 
aesthetic point of view, but also how 
effectively and beautifully it may be 
displayed to the buying public. One of 
the most interesting sections in the Ex 
hibition bids fair to be that dealing 
with British carpet-weaving. Carpets, 
after a long quiescence, have again be 
come a subject of current interest and 
some very able designers and craftsmen 
are specializing in their creation. Pos 
sibly the carpets, like the table ser 
vices, will be produced on the lines of 
the limited edition, and so prove the 
“collectors’ pieces” of the future. 
* * * 

When artists become as enthusiastic 
and adventurous travelers as have Jan 
and Cora Gordon, they are apt to view 
their own placid landscape in terms of 
the more vivid scenery sought as sub 
jects for their attention. These artists, 
who are now holding a joint show at 
the Lefévre Galleries in King Street, 
are revealed to greater advantage when 
they take as their themes the more ex 
otic color-scheme of the South rather 
than the lower palette of our own coun 
tryside. In dealing with subjects drawn 
from Portugal and Spain, they succeed 
in suggesting the strong contrasts and 
the vivid tones that contribute the char- 
acteristic effects both in interiors and 
landscape. Both painters have a well- 
defined sense of design. In general, the 
component parts are firmly and har 
moniously welded; the obvious pictur 
esqueness of certain of their subjects is 
rendered with a freshness of outlook 
that avoids any tinge of the hackneyed. 

* * * 

The upper gallery at the Fine Art So 
ciety makes a brave show with water- 
colors of West Sussex by Claude Mun- 
caster. These are somewhat stylized. 
Each drawing is rhythmically de- 
signed, sensitive in color and highly 
decorative. But in his quest for the 
last-named quality, this artist does not 
sacrifice truth. His distances are ad- 
mirable; his clouds have a convincing 
lightness and movement. 
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LES FILS DE LEON HELFT 


ANTIQUE FURNITURE, TAPESTRIES, OBJETS D’ART 
RARE FRENCH SILVER 


4 RUE DE PONTHIEU, PARIS 
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Special Exhibit at Metropolitan 


Shows Today’s Industrial Art| 


“Contemporary 
Art: 1934” is 
now on view at 


American Industrial 
the special exhibition 
the Metropolitan Mu- 
seum of Art. Its significance and the 
philosophy which guided its organ 
ization have been so well expressed in 
the article by Richard F. Bach in the 
Museum's current Bulletin that we 
reprint it herewith for the enjoyment 
of our readers: 

Freedom of expression is essential 
to the growth of style, but even freedom 
must bow to good sense and good man- 


ners—terms which Matthew Arnold 
would call reason and culture. We 
who believe in modern art have until 
lately contended that the so-called 


modern style (we say “contemporary” 
at the Metropolitan Museum) was still 
a promising adolescent which did not 
ercel in either of these qualities, but 
which nevertheless with the courage 
of inexperience and the enthusiasm of 


young vigor pleaded its case most con 
vincingly. The Museum has on many 


oceasions given opportunities for this 
new force to try out its strength and 
display its grace. We may say with 
confidence that in this, the thirteenth 
of our exhibitions of American indus- 
trial art, the good sense—that is, the 
strength and reason—of modernism in 
design is fully demonstrated, and the 
promise of good manners—which is its 
grace and culture—has been kept faith- 
fully and without bluster. 

As in the style cycles which so long 
have duplicated historical forms we 
often found “speech too learned for its 
latitude,” so in the modern style we 
watched for many years what seemed 
to be the antics of numerous slightly 
flavored mediocrities. These expres- 
sions were set down by Dr. Holmes as 
the pronouncement of his breakfast 
table Autocrat. But the Museum as- 
sumes no such role, not even that of 
arbiter; it essays no more than to pre- 
sent the facts of design today and the 
enterprise of today’s thoughtful exper- 
iment as an earnest of the facts of 
design of tomorrow—the one for rec- 
ord, the other for faith. And in re- 
peated ventures it has been our good 
fortune to observe the definite shaping 
of this modern style, in a way to help 
give it shape, and so to realize the re- 
sponse in the “filaments of taste” 
another fine expression of Dr. Holmes’s 
connoting for us not only conductors 
of acute feeling but also 
brilliance and warmth. 


sources of 


The prototype of this exhibition was 
held five years ago, in a period of lush 
prosperity when elegance was thought 
purchasable. The present exhibition 
has been designed and produced in a 
time of depression and economic stress 
when integrity of design is worth more 
than exuberance and when any pur- 
chase implies a need. 


|} toward style, 


The difference between the past and | 


the present economic scene is easily 
realized, for we have all lived through 
the period of transition. Referring this 


specifically to the industries only one | 


point need be noted: while it was once 
possible to finance the production of 
special pieces out of a margin of ready 
money, now every piece exhibited must 
carry a promise of marketability, for 
there is no margin to finance flights 
into the unknown. For us, in this ex- 
hibition, the situation has salutary as- 
pects; despite difficulties far in excess 
of those presented by any earlier exhi- 
bition in the series, we have the assur- 
ance that without deep conviction on 
the part of all participating 
would have been no team and therefore 
no game. 


So, then, this exhibition stands for 
quantity production, a term much used 
to mean mass production. 
erly “quantity production” signifies a 
point of view and an economic pro- 
cedure based on a general acceptance 
of identical designs, with the advan- 
tages, of course, of speed of delivery, 
lower price, uniformity, precision, and 
general availability. The concept is 
better expressed in the words “serial 
manufacture.” 


A given object and a single duplicate 


about the same. A continuance of the 


series brings other considerations into | 


the picture. Serial reproduction of 
the pattern causes the producer to an- 
ticipate or, if you like, to budget his 
costs, his movements, 
other words, serial manufacture 
plies and requires a specialized organ- 
ization, not only of process but also of 


design, for the design itself must be | 


construed as a model. 
In producing a simple object of daily 
use, such as a skillet, an electric light 


there | more than one thousand objects in the 


bulb, a coin, a pencil, a chain-store 
teacup, you have mass production in 
its ordinary form, a quantity of quan- 
tities, requiring machinery of 
ited power and incredible speed. When 
the production schedule may call for 
seventy-six thousand dozen teacups per 
day, that is mass production. At the 


other end of the scale, in the manufac- | 


ture of good furniture the number may 
drop to twenty-five, to six, even to one 
at a time, with comparable figures in 
other fields. Actual numbers are not 
necessary to establish a definition of 
quantity production; only the design 
or form for duplication is essential. 
One phase is represented by objects 
produced singly but from molds, forms, 
patterns, dies, and other controlling 
‘evices which we have been told are 
the ruination of our culture (a parlor 
diatribe which the facts have laughed 
to scorn); another phase is repre- 


sented by the strictly limited edition, | 


which allows for a much greater de- 
gree of handwork—that is, the manual 
revision and finishing of the mechan- 
ical product. It is no longer true that 
quantity production is the antithesis 
of craftsman production, for conditions 
of manufacture have changed. 

Our exhibition shows all the ele- 
ments of modern craftsmanship, but 
under the general proviso that quantity 
is the gauge. So one may find here a 
rug that is the first of its pattern and 
a plate that is one of many thousands. 
But all are new, newly designed, newly 
made; many will be offered to 
public in the shops during the exhibi- 
tion period, and many others are first 
models, which public approval of the 


in volume. 


the objects themselves, they 
all fall in the home-furnishings field. 
They are the work of no less than 237 
manufacturers and designers, a sizable 
army to marshal; in geographic dis- 
tribution they reach from Maine to 


As to 


California and touch all the industrial | 


states. 

The method of procedure in preparing 
the exhibition has been somewhat like 
that followed in the equally important 
showing of 1929. It differs signifi- 
cantly in several respects, not the least 
being adherence to the quantity view- 
point. The exhibition requirements 
are the most severe that we have ever 
set: all entries of new design and 
shown here for the first time, all Amer- 
ican designed and American made. 

Because of the number of designers 
represented, a quick tour of the gallery 
brings a staccato reaction. More lei- 
surely inspection reveals many varied 
interpretations of an irresistible trend 
the force of the move- 
ment softened by buoyant assurance. 

On the basis of a general plan rep- 
resenting a feasible disposition for the 
Gallery of Special Exhibitions twenty 
architects and other designers 
invited to prepare room schemes 
other group arrangements; the indus- 
trial product, however, was the chief 
consideration and the room scheme 


|simply a convenient mode of display. 


} ing 


| These 
|} most 


| then 


| agree: 
produced by the same means will cost | 





| present 


The designers constituted a Cooperat- 
Committee, which functioned in 
three groups corresponding to the 
three major divisions of the gallery. 
groups met 


played the game of give and take until 
the project took shape. 
invited manufacturers to collab- 
orate by producing and installing the 


exhibition. 


To acknowledge the assistance of the 
members of the Cooperating Commit- 


1 . | tee in the measure of its value to the 
More prop- | exhibition is impossible. 


The exhibi- 
tion speaks for itself, a testimonial of 
their good will and a commendation 
of their labor. With us these valiant 
spirits have been clearing the road. 
Among them are some of that advance 
guard, our Cooperating Committee of 
1929. Indeed the modern 
vet have its conservatives and its rad- 
icals. 
that the formula is still to be 
found, though the problem no longer 
is an enigma. Perhaps in this exhibi- 
tion of American industrial art of 1934 
some of the terms of this formula are 
as accepted quantities. 


|can we know? 
his time. In| 
im- | 


Dr. Holmes comes to our rescue. 
What he says of memory we can say 
of the modern style, in this respect no 
different from any other before it. It 


is like a net; “one finds it full of fish | 


when he takes it from the brook: but 
a dozen miles of water have run 
through it without sticking.” 


unlim- | 


the | 


were | 
and | 


frequently and in | 
friendly and cooperative spirit | 


The Museum | 


style may | 


On one thing, however, they will | 


How | 


The Art NEws 


SALMONY STAGES 
CHINESE EXHIBIT 


(Continued from page 5) 


Ch’ing are well 


shown in a selected 


|display of scroll paintings, and a few 


textiles and porcelains chosen from 
many collections including museums in 
| Kansas City, Detroit, Portland and 
Seattle. 


Anyone who visits the Mills College 
Art Gallery cannot fail to be impressed 
with the wide range of choice objects, 
covering as the exhibition does a range 
| of almost three thousand years of su- 
| preme artistic achievement. 

It is interesting to note that the per- 
sonnel of the honorary committee of 

Friends of Far Eastern Art includes 
| Wallace M. Alexander, chairman; The 
Honorable Sao-Ke Sze, Chinese Minis- 


ter to the United States; The Honor- 
able Alexander A. Troyanovsky, Rus- 





|sian Ambassador to the United States; 
The Honorable Hiroshi Saito, Japanese 
| Ambassador to the United States; and 
| The Honorable Frank F. Merriam, Gov- 
ernor of California. Among other mem- 
|bers of the board are Mr. William C. 
Van Antwerp, chairman; Dr. Hans 
| Barkan, Dr. Albert M. Bender, Mrs. 
| James Caldwell, Mrs. Hugh T. Dobbins, 
|Mr. A. B. C. Dohrmann, Mrs. W. W. 
| Douglas, Mr. W. Parmer Fuller, 
Mrs. Btrthold Guggenheim, Mrs. E. H. 
Heller, Mr. I. W. Hellman, Mr. Lewis 
Hobart, Mr. Sam Hume, Mr. Joseph R. 


| Alfred McLaughlin, Dr. Aurelia Henry 
| Reinhardt, Mr. Chester Rowell, 
| Else Schilling, Mrs. Adolph Spreckels, 
Mrs. C. D. Stimson, Mr. Richard Tobin, 
|\Mr. Edgar Walter, Mr. Michel Weill, 
and Mr. F. W. Wentworth. 

Members of the Foundation Commit- 
| tee include: Mr. Wallace M. Alexander, 





It... | 


| Knowland, Mr. Wright Ludington, Mrs. | 
exhibition may cause to be produced | 


Miss | 


|Mr. Raymond Armsby, Dr. Hans Bar- | 


kan, Dr. Albert M. Bender, Mrs. Anson 
|S. Blake, Mrs. Robert J. Burdette, Mrs. 
Hugh T. 


Dobbins, Mr. Sidney M. Ehr- | 


man, Dr. Richard E. Fuller, Mr. Pren- | 


tiss N. Gray, Miss Caroline Hazard, Dr. 
Walter Heil, Mrs. E. S. Heller, Mr. I 
W. Hellman, The Honorable Herbert 
| Hoover, Mr. Mortimer Leventritt, Mrs. 
| Duncan McDuffie, Mr. Roi Partridge, 
Dr. Aurelia Henry Reinhardt, Mrs. M. 
|C. Sloss, Dr. Robert Gordon Sproul, Mr. 
William C. Van Antwerp, Dr. Hans N. 
|}von Koerber, Dr. Ray Lyman Wilbur. 

The exhibition has been made pos- 


sible through the generosity of the fol- | 


lowing: 
MUSEUMS 
| Academy of Fine Arts, Honolulu, T 


California 
San 


: ee 
Palace of the Legion of Honor, 
Francisco, California; Detroit Insti- 
| tute of Arts, Detroit, Michigan; M. H. de 

Young Memorial Museum, San Francisco, 
California ; Fogg Art Museum, Cambridge, 
| Massachusetts; Portland Art Association, 


Portland, Oregon; Royal Ontario Museum | 


of Archaeology, Toronto, Canada; Seattle 
| Art Museum, Seattle, Washington; The 
University Museum, University of Pennsyl- 
vania, Philadelphia ; 
|} son Gallery of Art, Kansas City, Missouri. 


COLLECTORS 


Mr. James Barney, New York City 
| Raymond A. Bidwell, Springfield, 
chusetts; Mr. Allan Bier, San Francisco, 
California; Mr. and Mrs. Robert Woods 
Bliss, Washington, D. C.; Mrs. Elinor Car- 
lisle, San Francisco, California ; Mrs. Hen- 
ry L. Corbett, Portland, Oregon; Mr. Wil- 


liam H. Crocker, Hillsborough, California ; | 
Mrs. Ralph Ellis, New York City; Mr. Ed- | 


| sel Ford, Detroit, Michigan; Mr. A. C. de 
| Frey, Paris, France; Baron Eduard von 
| der Heydt, Zandvoort, Holland; Mr. K. T. 
Keller, Detroit, Michigan; Dr. Arnold 


Leventritt, San Francisco, California: Mr. 

| L. A. Lewis, Portland, Oregon; Mr. Wright 
Ludington, Santa Barbara, 
Mrs. William H. Moore, New York City; 
Mrs. Fred M. Pickering, San Francisco, 
California; Mr. Henry K. Schoch, Detroit, 
| Michigan; Mr. and Mrs. Edward Sonnen- 
schein, Chicago, Illinois; Mr. Edgar Wal- 
iter, San Francisco, California ; Miss Flor- 
}ance Waterbury, New York City; Mr. 
Michel Weill, San Francisco, California: 
Colonel Charles Erskine Scott Wood, Los 
Gatos, California; Mr. D. Y. Wu, Tientsin, 
China, 


DEALERS 


R. Bensabott, Inc., Chicago, Illinois; 
Nathan Bentz & Co., San Francisco, Cali- 
fornia; Ralwh M. Chait, New York City; 
| Daibutsu, San Francisco, California; Fu- 

jita & Co., San Francisco, California; S. 
and G. Gump, San Francisco, California : 
| Edgar Gutmann, Paris, France; H. Kevor- 
| kian, 


New York City; C. T. Loo, Paris, 
France; Paul Mallon, Paris, France: L 
| Michon, Paris. France; Parish-Watson & 
Co., New York Citv; T. Z. Shiota, San 
Francisco. California; Ton-Ying & Co., 
New York City: TL. Wannieck, Paris, 


France 


: Yamanaka & Co., Inc., New York 
City. 


Knapp, New York City; Mr. Mortimer C. | 


California ; | 


William Rockhill Nel- | 


: as 
Massa- | 





Distinctive Criticism 





Tie New York Herald Tribune’s treatment of art news is 
the most distinctive of any newspaper in America. For many 
years this department has been directed by Royal Cortissoz, 


journalist and art critic. Mr. Cortissoz is the author of many 
books on art, a noted lecturer and a member of the American 
Academy of Arts and Letters. His opinion is considered so 
sound and so valuable that he is often called upon, in Europe 
as well as in America, to judge private collections and pictures. 

To keep fully and intelligently informed on the important 
events in the art world read Royal Cortissoz every Sunday 


in the 











‘“CHRISTIES” 


LONDON, ENGLAND 


(Messrs. Christie, Manson & Woods) 


For over one hundred and fifty years CHRISTIES has been world renowned. They have 
had the privilege of selling, in their Great Rooms, most of the Famous Collections of 
Works of Art which have been dispersed at auction in England over that period, and their 
unrivalled experience is at the disposal of all who may wish to consult them regarding 
the sale of 


ANCIENT & MODERN PICTURES, DRAWINGS & 
ENGRAVINGS, ENGLISH, CONTINENTAL & ORI- 
ENTAL PORCELAIN & POTTERY, DECORATIVE 
FURNITURE, TAPESTRY, CARPETS, BRONZES, 
MINIATURES, SNUFF BOXES & OBJECTS OF 
VERTU, SILVER & JEWELS 
The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 
and this includes ALL advertising and catalogue expenses. 
For BOOKS AND MANUSCRIPTS, COINS, 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUITIES AND RELICS 


the commission is Twelve and a half per cent 


The particularly moderate commission charged for Sales might well be borne in mind by 
those who have not already consulted 


CHRISTIES 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 
Telephone: Whitehall 5056 Telegrams: “Christiart, Piccy, London” 














ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street NEW YORK 


WORKS of ART 


ARNOLD SELIGMANN & FILS 


23 Place Vendome PARIS 
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“THE VIOLINIST” 


Loaned by the J. H. Whittemore Company to the exhibition of early paintings by Degas now on view at the Marie 


Marie Harriman Holds Loan Exhibit of Degas’ Early Art 


By Mary MORSELI 

There is a certain bitterness and 
even cruelty in the powerful and close- 
ly stripped analyses which mark the 
mature art of Degas. The bloom of ex- 
quisite color, which flows over the scenes 
of the theatre and the ballet, only par- 
tially masks the sharp disillusion of his 
penetrating vision, which appears stark- 
ly in the many figures of women in the 
bath. Degas was, in fact, uninterested 


in the individual in his later life. He) 
chose his subjects as almost imper- | 


sonal vehicles for the syntheses of 
form and arrested movement which in- 
tensified, but also narrowed his art. 


The Degas who, during the years be- | 


tween 1862 and 1875 was primarily 
xecupied in painting his friends and 
relatives is, comparatively speaking, 
but little known to New York art lovers, 
although several of the paintings in the 
display at the Marie Harriman Galler- 
ies are familiar as individual works. 
The early portrait of the Italian beggar 
woman which was shown in New York 
last winter still revealed in its insistent 
realism a controlled submission to 
other masters. In the group of paint- 
ings now gathered together from vari- 
ous collections and museums, Degas 
has definitely found himself. His 
draughtsmanship is nervous and inci- 
sive, and that later intensity of observa 
tion, which led him to pounce like an 
eagle upon a few phases of life, lingers 
here for a little over a decade upon 
more human records of people in his 
own immediate circle, for whom he ob- 
viously felt a certain warmth. 


It is true, of course, that in at least 
two of the earlier paintings, the back- 
grounds are definitely studied and that 
some of the conscious care of the art- 
ist is transmitted to the observer. But 
in the beautiful “Portrait of Jules 
Finot” one is not worried by the plan- 
ning of spatial values in the back- 
ground, because the subject himself is 
so glowingly alive. His half slumped 
body can, one knows, steel itself in an 
instant to impetuous movement. And 
the ardent eyes have a depth and a 
reality like that of an Italian portrait 
of the XVIth century. The “Uncle and 
Niece,” of still earlier date, also dis- 
closes how carefully the artist worked 
in placing his figures in relation to the 
masses of the room, but the unassertive 
truth of the old man’s head again tri- 
umphs over the search for balanced 
design. The tiny “Cafe de Chateaudun,” 
though also done in the first years of 
the sixties, is freed from these prob- 
lems by its very unpretentiousness. To- 
gether with the double portrait of Ma- 
dame Fievre of the same year, it clear- 
ly demonstrates that whatever Degas’ 
struggles with integrated composition 
might have been, he had already 








Harriman Galleries 


achieved a nervous vitality of line that 
was sufficiently swift and incisive to 
follow the piercing integrity and imagi- 
nation of his eye. 

Of the works of the early seventies, 
one inevitably pauses before the fa- 
miliar, but always stirrng, “Degas’ 
Father Listening to Pagans.” In this 
amazing piece of double portraiture, the 
impetuous brush has attained such dis- 
ciplined freedom that it can record, 
without a second’s faltering, the artist’s 
keen response to the intensity of both 
musician and listener. People were im- 
portant to Degas then, both for their 


| subjective emotions and their part in 


life. He could still identify himself with 
their mood and their enthusiasms. The | 
less familar “Violinst,’’ illustrated in 
this issue, also shows, especially in the 
head to the right, the blended intimacy 
and power of Degas’ line during this 
period. 

The portraits of young women make, | 
on the whole, a greater concession to | 
pure decoration, most strikingly exem- | 
plified in the “Savoisienne,’ who bor- | 
ders on the brink of the sentimental. 
The classic mood is dominant in the 
profile portrait of Signorina Morbelli, 
while the austere and objective por- 
trayal of the “Young Girl in Red” halt | 
forecasts the cool and searching eye | 
of later years. Only, in fact, in the por- | 
trayal of his auburn haired nieces, | 
glorified against a background charged 


with the ebb and flow of the tones in| 


their hair, does Degas seem to rise to | 
a genuine enthusiasm for his younger 
female models. | 

The heightening of nervous vitality | 
in the compositions devoted to older 
women is at once apparent in “The | 
Lady with Gloves” with its inevitable | 
resolutions of color and design. There 
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FOREIGN AUCTION CALENDAR 
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LEIPZIG November 21—Old English silver plat: 
G. G. Boerner property of the Lady Juliet Duff, Lady 
Cavemen @0-Mesravinns. woodeuts ond Blane, a gentleman and from various 
2: ng ving . sources 
‘ ‘ t Old Masters 
November 22, 24 Tl Th n (jraf oll November 22 Porcelain, decorative object 
“ -—e = rie ? . , » ante 


furniture and Eastern rugs from various 


sources 


FRANKFORT 


. : November 27—English and Continental 
fiugo elbing > porcelain, decorative objects and furnij 
December 10-12—Part II of the G. R. © ture, stock of Messrs. Albert Amor, Ltd 
st ectlol Puttick & Simpson 
LONDON | November 20—The unique collection of old 
Christie's English pottery belonging to Lord Revel 
November 20——Enelisl! ind Oriental pot stoke 
glass, decorative objects and fur Sotheby’s 
ire, properties of the Venerable Fran- | November 21—The Maynard collection of 
Hl OSmvthe Archdeacon of Lewes, old masters, sold by order of the Count 
+) te S. Eliot Lewis, Esq ess of Warwick 


THE FINE ART SOCIETY, Ltd. 


Established 1876 


FINE ETCHINGS 
by 
OLD and MODERN ARTISTS 
PAINTINGS 


WATERCOLOURS 


148 NEW BOND STREET LONDON, W.1. 
Cables: ‘Finart, London.’ 
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By DEGAS 





.S. DREY 


and Mrs. James Thrall Soby, Hartford, 

Conn., the J H Whittemore Company, OLD PAINTINGS 
Naugatuck, Conn., Mr. Amos R. E. Pinchot, 

New York City the Brooklyn Museum; 

Mrs. Lathrop Brown, New York City; WORKS f AR I 
Messrs. Wildenstein & Company and the Oo 


Detroit Institute of Arts. 


NEW YORK 





680 FIFTH AVENUE 





JULIUS LOWY 


{INC.} 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


a 





The American Red Cross 


ALSO—RESTORING—REGILDING—RELINING 









25-27 West 56th Street, New York 











FOR IMPARTIALITY AND SCHOLARSHIP READ 


THE BURLINGTON MAGAZINE | 


An International Magazine for Connoisseurs 


is an almost casual rightness in this | ||| 


subtle simplicity, in which the figure 
and her background are indisputably 
one, in which the blue and black com- 
bine in more eloquent relations than 
a whole color scale in the hands of a 
less forceful painter. And the positive- 
ly ugly middle aged ladies of the bour- 
geoisie, whose amplitude of flesh and 
clothes inspire the design of “Two Wo- 
men Seated,” rest within such a mag- 
nificent aura of melting reds and tur- 
quoise that only a close inspection of 
the painting suddenly reminds one of 
their dullness. 


The paintings in the exhibition have 
been loaned by the following museums, 
collectors and dealers: 


The Art Institute of Chicago, Coburn col- 
lection; the Wadsworth Atheneum, Hart- 
ford, Conn., Mr. and Mrs. Robert Woods 
Bliss, Washington, D. C., Mr. Adolph Lew- 
isohn, New York City; Mr. Joseph Stran- 
sky, New York City, through the courtesy 
of the Worcester Museum; the Rhode 
Island School of Design, Providence, R. I., 
Mr. John T. Spaulding, Boston, Mass., Mr, 


Founded 1903 


THE BURLINGTON MAGAZINE is indispensable to all seriously interested in art. It deals with all | 
forms of art, both ancient and modern, and thus appeals equally to the student and to the collector. 

Its contributors are the foremost art scholars in the world. The size and quality of its illustrations are | 
unsurpassed. As no other periodical reviews the art literature of the day so impartially, and so thor-_ ||| 
oughly, it is thus a complete and trustworthy guide to the modern literature of the fine arts. For over _ ||| 
thirty years it has held its position as the most important and comprehensive art journal published. 
|| THE SUBJECTS INCLUDE: Unpublished and newly discovered Old Masters, including both paint-_ ||| 
ings and drawings, ancient textiles, ceramics, furniture, metal-work and every variety of antique of in- 
terest to the collector or student of art. 


Illustrated. Monthly, One Dollar. Annual Subscription, Nine Dollars. 


BRENTANO, INC., 1 West 47th Street 
E. WEYHE, 794 Lexington Avenue 





] NEW YORK 
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TERRY LIBRARY 
PART II 

Ander m Cia les he ale 
the | iry ft the late Rey 
Roderick Terry held November 7 
rine ind 8, realized a grand t tl of $57,22 
rt brings the Terry total to date 
tal $ 092. We record 1} vy the principal 
, s obtained dispersal of Part 
td i Karly edition of Aesop in Latin 
with woodcut illustrations Ant 
werp: Gerard Leeu, 1486; Gabrie 


Wells a50 
j Llluminated nd 


edit City 
’t at 


\merican 
Part Il of 
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copy apt 
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God, 
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W. Rosenb 
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1465 


Three or 
(jutenberg Bi 
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1 First 
english 


Mainz 
about 1450 


Ss Rosenbach 


edition of 
Attributed to 
ypher Froschovet 


comp et 
Bible 

Christ« 
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ich 
1535; E North 
62 Child's Veu Rugl 
Cast Up at London first edition 
London Printed for :. = 
M., 1647; Lathrop C. Harper 
63 Cicero 


tas mntas 


s Orations t edition 
Swevnheym and 


1471; Gabriel 


Rome  e, 
Arnoldus 
Wells 


Drake's 
cident 


mradus 
Pannartz 
S4 Indias Ox 

published 


k rpeditio be 
rare fi st 
edition Leyden, Apua Fr. Raphe 
lengium, L588; Dt s. W. Rose 
bach ; 2,500 
Jo!) 
enbach 
Poly 
Karl ot 
stminstet 
duly 2 
ibach l 
ist” first 
Gunthet 
1473; Ga 


PST 


tales 


Su Four autograph letters by in 
Eliot; Dr. A. S. W. Re 
Ranulphus Higden 
first edition he 

Pembroke copys W 
William Caxton, afte 
1482; Dr. A. S. W. Rose 
12S “The Imitation Ch 
edition Augsburg 
Zainer, before 
briel 
Leo Washington Irving's 
manuscript notes The llistory 
of Veu York about “0 words: 
Gabriel Wells ‘ odo 
17% resentation 
Lamb of 


11S ron 


con 


st 
June 


autograph 
Lol 


copy from Charles 
Joh Wood 

by T. Plum 

Hilti S75 
tort Lamb's 
Witch inn 
d, to Robert 

Hill ; 6: 


his first play 
vil London primnte 
mer, 1802; Walter M 
LNo Autograph manuse) 
dramatic sketch, 7 je 
autograph letter, sign 
Southey; Walter M 
286—Shakespeare’s The First and 
Second Part the i ublesome 
Raigne of John King of England 
edition > th source book 
of Shake speare’s plav, Aing John 
imprinted at London by Valen 
tine Simmes for John Helme, 1611 
the Huth ve & & WG 
Rosenbach . ‘ i2 
7 Shakespeare's The Merry 
of Windsor—London: printed for 
Arthur Johnson, '419, second edi- 
tion; Gabriel Welis eee a ee l, 
First folio Shakespeare 
don: Printed by Isaac laggard, : 
Ked Blount, 1623 the Lloyd- 
Drake-Thatcher-Chew-Huntingdon 
copy title-page and preceding 
leaf, ‘To the Reider,’ in facsimile; 
Gabriel Wells Te Tee ee Te ree 
2o0—Second folio Shakespeare *“Lon- 
don Printed by Tho. Cotes, for Rob- 
ert Allot, and are to be sold at the 
Signe of the Blackie Beare in Pauls 
Church-yard,” 1632; Thoms @& 
ER Pe are ee ae ea, Or ee 575 
Third folio Shakespeare 
ond issue Londen, Printed for 
P(hilipp C(hetwinde), 1664 — The 
Perkins - Chew copy: Gabriel 
Wells. Ser aac ia CALS SEK ee 2,2 
Fourth folio Shakespeare—Lon- 
don: printed for H. Herringman. 
Kk. Brewster, and R. Bentley, 1685: 
Thoms & Eron ; 
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second 


copy; 
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Autograph letter, signed, from 
Shelley to John Murray regarding 
the correction of the proofs of the 
third canto of Byron's Childe Har- 
old’s Pilgrimage On 1816 
=, Walter M. Hili 
1] 3$23—Stevenson’s copy of 
The Pilgrim's Progress London: 
Samuel Bagster and Sons; Walter 
M. Hill 525 
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tober 2, 


Bunyan’'s 





875 


335 

of the Late Batiell Fought in New 
England, 1637, an unrecorded issue 
of the first printed account of the 
first Indian War in New England 
London: Printed by M. P. for 
Bathanael Butter, and John Rel- 


lamie, 1637; C. F. Heartman 600 


American-Anderson Galleries—A grand 
|| total of $39,227 was brought by the sale on 
i November 8, 9 and 10 of American furni- 
ture and decorations, collection of Edward 











1} A. Crowninshield, Stockbridge, Mass., to- 
i | oor with fine pieces from the private 
| Ollection of Miss Mabel Choate. The prin- 
1 cipal prices in the dispersal are listed 
1] below: 
e 392—Sheraton carved mahogany four- 
: post bedstead American, circa 
in L700 t We Ee. WeOOGB cas uc ccicn ..$ 600 
r 503—Pair Oriental Lowestoft deco- 
rated porcelain two - handled 
vases with covers—cirea 1760-90; 
- i F Israel | MASTS ree eee 00 
2004—Oriental Lowestoft porcelain din- 
= ner service, with ship decoration 
circa 1800-10; M. V. Horgan..... 1,800 
524—Set of forty-nine ivory minia- 
ture portraits of an Indian prin- 
cess, in carved rosewood case 
circa 1810-20; Clapp & Graham.. 575 
545—-Inlaid mahogany banjo clock, by 
Simon Willard, Boston, Mass. 
circa 1800: Israel Sack .......... 700 
553—Set of six Sheraton inlaid mahog- 
any side chairs—New England, 
circa 1790; Israel Sack........ 570 
565—Finelv mounted mahogany drop- 
leaf table—Charleston, S. C. (7), 


Wells L2ood 








| 





“MADEMOISELLE DOBIGNY: LA ROBE ROUGE” 


Loaned by Mr. and Mrs. J. Watson Webb to the exhibition of figure and land- 
scape painting by Corot now on view at the Knoedler Galleries. 


CALENDAR 
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American-Anderson Galleries 
30 East 57th Street 


evening)—Library of the late Eli 
Springs of New York and Charlotte, 
«. Now on exhibition. 

November 19-24 (afternoons) 





NEW YORK AUCTION 


| November 19 (evening), 20 (afternoon and 


B. 
N. 


European 


and Oriental objects of art, collection of 


the late Eli B. Springs. Now on exhibi- 
tion. 
November 21-22 (evenings) Important 


English and French engravings in color, 
collection of the late Eli B. Springs. Now 


on exhibition. 


November 23 


(evening)—Important paint- 
ines of the XVIIIth and XIXth cen- 
turies. Now on exhibition 

November 27——-Library of the late Alfred 
Nathan, New York City. sold by order 
of the executors. On exhibition, Novem- 
ber 22 

Plaze Art Galleries 
9 East 59th Street 

November 22, 28, 24—Part II of the art col- 
lection and furnishings of Mr. and Mrs 
Joseph W. Harriman, together with im- 
portant salon furniture and decorations 
removed from $44 Fifth Avenue. On ex- 
hibition, November 18. 

Rains Galleries 

12 East 49th Street 

November 22—Choice selections from the 
library of C. W. Cavanaugh, Pelham, N. 
Y.. with additions. On exhibition, No- 
vember 1%. 

November 22-23—Old English and Ameri- 
can furniture, Georgian siiver and Shef- 
field plate, including the property of R 
(, Graham, Bronxville, N. Y. On exhibi- 
tion, November 18. 

cirea 1805; W oe ON os kid ae 500 
578—Mahogany ox-bow front claw- 
and-ball foot desk-—-New Eng- 
land, cirea 1780; H. Grinnell.. 750 
79—Pair very important inlaid ma- 
hogany side tables—New Eneg- 
land, cirea 1800; W. H. Woods. ..2,100 
582—Fan-carved mahogany block- 
front writing desk attributed to 
John Goddard—Rhode Island, 
XVITIth century; W. H. Woods 600 
586—Hepplewhite inlaid mahogany 
secretary attributed to John Sev- 
mour—Boston, Mass., circa 1795; 
MM. V.. FROORE co cote sass Osh dase 550 
590—Queen Anne cherry bonnet-tov 


highboy 
century 


New England, XVITIth 
- T. R. Morey.. 
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By COROT 


BRANGWYN MURAL 
| PROBLEM SOLVED 


LONDON.—tThe storm that 


ened to break over the murals which | 


Frank 
Academician, 


Brangwyn, the British Royal 
Rockefeller 
| Center had its counterpart in England, 
the “British Em- 
pire’ panels, designed as a memorial to 


the peers who fell in the War, were sum- 


painted for 


when same artist’s 




















The original intention was to hang 


of Lords, between the big panoramic 
pictures by Maclise of “The Death of 
Nelson” and “The Meeting of Welling- 
ton and Blucher.” The Royal Fine Art 
Commission, that 


however, advised 


they were not suited to this 


ment, and the House of Lords accepted 
their opinion. 

The sequel to this strange episode in 
the history of British art is the official 
opening by the Duke of Kent of the 
Brangwyn Hall, part of the new 
civic centre at Swansea, in South 
Wales. Swansea thus becomes the per- 
manent home for Brangwyn’s work. It 
is a decorative arrangement of stupen- 
dous size and power in sixteen panels, 
six of which measttre twenty feet by 
thirteen feet. The remaining ten are 
twelve feet square. 


as 


Brangwyn at work on them 
for seven years; they cost $100,000. 
And when they had been completed 
there appeared to be no possible place 
in which they could be hung, or any 
guarantee that they would ever be seen 


by the public. An unexpected solution 


was 


borough of Swansea, when planning its 
new civic centre. They incorporated a 
Brangwyn Hall into their plans, and 
there the Brangwyn 
The Royal opening closes a remarkable 
chapter in the history of British art. 
. a 


threat- | 


marily rejected by the House of Lords. 


them in the Royal Gallery of the House | 


| 
| 


environ- | 


of the problem was found by the Welsh | 


panels now are. | 


EXHIBITION OF 


VENETIAN 
PAINTING 
1600-1800 


NOVEMBER 19th TO DECEMBER 8th 


DURLACHER BROTHERS 


670 FIFTH AVENUE NEW YORK 





MUNICH 


Briennerstrasse 12 


JULIUS BOHLER 


HIGH CLASS 
OLD PAINTINGS 
WORKS OF ART 


BOHLER & STEINMEYER 


INC. 






NEW YORK 
Ritz-Carlton Hotel 
Madison Ave. and 46th St. 


LUCERNE 
The Lucerne Fine Art Co. 
Haldenstrasse 12 
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ROMANESQUE, GOTHIC & CLASSICAL WORKS OF ART 
STAINED GLASS 
PERSIAN MINIATURES 
MODERN PAINTINGS 


réw-vORK 


| B25SGHAST & 
78% STREET 


PARIS 


27 RUG DE 
BERRI (VIII®) 




















METROPOLITAN Galleries 


Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
FINE PAINTINGS FOR DEALERS AND COLLECTORS 
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Calendar of Exhibitions 


PLE L PLOT 





Ackermann Galleries, 50 East 57th Street— 


Nonsense exhibition Hot Dogs or Food 
for Laughter,” by Blampied, opening N 
vember 18 

American Academy of Arts and Letters, 
Broadway at 155th Street--Drawings 
and paintings by Charles Dana Gibson 
to May 1. 

American Fine Arts Society, 215 West 57th 
Street—Annual exhibition of the Amer 
ican Watercolor Society. 


American Folk Art Gallery, 113 West 13th | 


Street—-Early American and 


craftwork. 


painting 


American Indian Art Gallery, 550 Lexing- 
ton Avenue—Watercolors by Awa Tsireh 


of San Ildefonse Pueblo, and a collection 
of San Ildefons« pottery 

American Woman’s Association, 353 West 
57th Street—Work of thirteen contempo- 
rary women painters, to December 15 

An American Place, 509 Madison Avenue 


New oil 
drawings by 


paintings, watercolors and 
John Marin, to December 1! 


Annot School of Art, RKO Building— 
Paintings by Annot, watercolors and 
gouaches by Jacobi, watercolors by Kurt 
Roesch. 

Arden Gallery, 460 Park Avenue— Decora 
tive sculpture by Enid Bell, to Novem- 
ber 19. 

Argent Galleries, 42 West 57th Street— 
Group show of selected paintings and 
drawings; exhibitions by Mary Ashbur- 
ton, Marion Gray Traver and Josephine 
Vermilye, November 19-December 1. 


Art Students League, 215 West 57th Street 


Memorial exhibition of the work of 
David H. Morrison, opening Novem- 
ber 20. 


Artists’ Gallery, Towers Hotel, Brooklyn— 
Special exhibition of small works in all 
media by the Brooklyn Painters and 
Sculptors, to December 14. 


Avery Library, Columbia University— 
Manuscripts of Firdausi, with minia- 
tures, also printed editions of his works, 
to November 21. 


Isabella Barelay, Inc., 136 East 57th Street 


—Fine antique furniture, textiles, wall 
papers and objects of art. 
Brooklyn Museum, Eastern Parkway—Ex- 


from the Museum 
collections ; a classic hall; the Wilbow 
Library ; Frank L. Babbott collection ; 
exhibits showing the history of silk, dis- 
play illustrating print-making processes 


hibition of etchings 


(Library Gallery); exhibition of con- 
temporary New York City municipal 
architecture and allied arts. 

Brummer Gallery, 55 East 57th Street— 


Special exhibition of sculpture by Des- 
piau, to December 29. 


Frans Buffa & Sons Gallery, 58 West 57th 
Street—Paintings by American and Eu- 
ropean artists. 


Calo Art Galleries, 624 Madison Avenue 
—Paintings of American and foreign 
schools. 


Carnegie Hall Art Gallery, 154 West 57th 


Street—Autumn exhibition of paintings 
and sculpture by artists of Carnegie 


Hall, to December 1. 


Ralph M. Chait, 600 Madison Avenue—Chi- 
nese art collection of Edwin D. Krenn. 


Arundell Clarke, 620 Fifth Avenue—Exhi- 
bition of modern pictures. 


Contempora Art Circle, 509 Madison Ave- 
nue—New work by Arnold Friedman, to 
November 24. 


Contemporary Arts, 41 West 54th Street— 
Paintings and drawings by George Lohr, 
to November 22. 

Cooper Union, Astor Place—Exhibition of 
sketches by Winslow Homer; drawings 
and engravings for silversmiths’ work 
from reign of Louis XIV to the Restora- 
tion, together with examples of the sil- 
versmith’s craft, to November 27. 


Delphic Studios, 724 Fifth Avenue—Paint- 
ings by Lisa Schlaffer and Theresa Pol- 
lak, 


Demotte, Inc., 25 East 78th Street—Gothic 
sculpture, tapestries, etc. 


Deschamps Gallery, 415 Madison Avenue— 
Sporting prints by A. J. Munnings. 


Downtown Gallery, 118 West 13th Street— 
Exhibition of drawings by Marin, Shee- 
ler, Davis, Brook, Kuniyoshi and Locke. 


A. 8S. Drey, 680 Fifth 
by old masters. 


Avenue—Paintings 


Durand-Ruel Galleries, (2 East 57th Street 
Sculpture by Nathaniel Choate, to De- 
cember 1. 


Durlacher Bros., 670 Fifth / 
bition of Venetian painting: 
November 19-December 8. 


A venue—Exhi- 
1600-1800, 


Ehrich-Newhouse Galleries, 578 Madison 
Avenue—Drawings and sculptures by 
Antonio Salemme, watercolors by Louis 
Wolchonok, to December 1. 


Eighth Street Gallery, 61 West 8th Street 
—Oils and watercolors by David Bur- 
liuk, to December 1. 


English Book Shop, 64 East 55th Street— 


Original drawings by Paul Brown, to 
November 24. 
Etcetera, 71 East Sith Street—Mexican 
subjects painted on gesso by Mildred 


Burrage, to December 1. 





| Gallery 


| Goldsehmiat Galleries, 730 Fifth 





Ferargil Galleries, 63 East 57th Street— 


Kt ges by Je 4. Dix, paintings by 
Hienrv Ives Cobl to Nove be 
Fifteen Gallery, 37 West Sith Street— 
Recent waterce rs by Winthrop 1) 
Turney, November 19-December 1 
Forum, Rockefeller Center—First K 
xposition, to De nber 1 (Adn 


Arts EF 


£1 0) 


French & Co., Ine., 210 East 57th Street— 

Permanent exhibition of antique tapes- 
textiles, furniture, works of art, 
paneled rooms. 


tries, 


of Living Art, 100 Washington 
Square East—Permanent exhibition of 
progressive XXth century artists 


Avenue— 
Old paintings and works of art. 


Grand Central 
Grand Central Terminal 
American Academy in Rome, Novembet 

drawings and prints by Jerome 

November 20-December 1 witel 

rs by Eleanor Custis, to Noven 

0; exhibition of work by members sub 

mitted for lay to November 22 


Art Galleries, 6th Floor, 


Fellows of the 


be! 
drawing 


Grand Central 
Branch, Union Club Bide, 
paintings by Carl Wuermer, Novembe 
20-December 1 portraits by Catherine 
Richardson, to November 24; paintings 
and sculpture by American contempo 
raries; eighteen original drawings by 

De Brush 


Galleries, Fifth Avenue 


Landscape 


George Forest 


Grant Gallery, 9 East 57th Street——Litho- 
graphs by James N. Rosenberg, to No 
vember 24 

Marie Harriman Gatlery, 61 East 57th 
Street—Loan exhibition, “Early Paint- 
ings by Degas,” to December 1 

Harlow, MeDonald Co., 667 Fifth Avenne 


Original watercolors by James McBey, 
during November; etchings by represen- 
tative artists. 


Jacob Hirseh, Antiquities and Numismat- 
ies, Inec., 30 West 57th Street—Fine works 
of art, Egyptian, Greek, Roman, Mediae- 
val and Renaissance. 


Historie Arts Gallery, Barbizon-Plaza— 
Special display of unique exhibits from 


the Henry Woodhouse historic collection 
Kelekian, 598 Madison Avenue — Rare 
Egyptian, Persian, Assyrian and othe 
antique art. 
Kennedy Galleries, 785 Fifth Avenue — 


Etching and engravings, 
“Birds of America.” 


Audubon’s 


Gatleries, 
by old 


Keppel 
Prints 


ries. 


16 East 
and 


57th Street— 


masters contempora- 


Kleemann Galleries, 38 East 57th Street— 





in’ New York 





The ArT News 


Sf —_  o 


i 
Museum of Modern Art, 11 West 53rd Street 


Fifth Anniversary Exhibition of work 


itive of the scope of an ideal mod 
ern muse 
Newark Museum, N. J.—Exhibition of 
paintings and drawings by George Lu} 
to January 1; el ldren’s books illustrated 
by museum objects; modern Amer 11 
s and watercolors; P.W.A.P Lice 
ns Arms and Armor from the Age of 
(Chivalry to the XIXth century the DT 
sign in Sculpture. Closed Mondays nd 


holidays 


New School for Socia! Research, 66 West 
12th Street—Sen innual exhibitior f 
work by the art faculty 

New York 


Historical Society, 
Park West——Exhibitio 

of Joh Pete Zenger te commemorate 
the 200th annivel ry of the 


ng up to the freedom of tl 


, 170 Central 
n of memorabilia 
evel 


‘ pre 


New York Public Library. Central Bldg. 
Exhibition of ce emporary lithog I 
t December 1 drawing for wp 
Print Roon to Novembe 0 


t 
| 


rap 


Parish-Watson, 
Persian 


turiles ; 


44 East 57th Street—Rar 
pottery of the Xth-XIVth cen- 


Chinese porcelains 


Frank Partridge, Ine., 6 West 56th Street 
Fine old English furniture, porcelair 
and needlework. 


Georgette Passedoit, 
Gouaches, 
Serg 


485 
watercolors 
Ferat, to 


Madison Ave.— 
and drawings by 
November 30 


Pen and Brush Club, 16 East 10th Street— 
Paintings by members, to November 30 

John Reed Club, 430 Sixth 
exhibition, “Revolutionary 
to December 7. 


Avenue—F 
Front, 1934 


Rehn Galleries, 
ings by 


683 Fifth 
Henry Mattson. 


Avenue—Paint 


Reinhardt Gatleries, 730 Fifth 
“The Green Exhibition,” 
Renoir, Manet, Monet, etc., 
fit of the 


A venue— 
paintings by 
for the bene 
Heckscher Foundation. 


| Roerich Museum, 310 Riverside Drive— 
Paintings by Ali Khan Vaziree Hassan, 
to November 23, 

Rosenbach Co., 15-17 East 5ist Street— 


New vaintings by Frederic Taubes, dur- | 


ing November. 


Knoedler Galleries, 14 East 
Loan exhibition of 
Corot 


57th Street— 
important works by 


Kranshaar Galleries, 680 Fifth Avenne— 
Paintings by Gifford Beal, to December 1. 


Kuhne Galleries, 
Modern 


59 East 
furnishings 


57th Street— 
and paintings. 


La Salle Gallery, 3105 Broadway—Group 
exhibition of paintings, sculpture by 
Helene Gaulois, to November 30 


John Levy Galleries, 1 East 57th Street— 


Exposition of landscapes by Aston 
Knight, to November 24. ° 
Lilienfeld Galleries. Ine... 21 East 57th 
Street—Paintings by Rudolph Jacobi, 


November 19-December 8. 

Little Gallery, 18 East 57th Street—Hand 
wrought silver, decorative pottery, jew- 
elry, by distinguished craftsmen. 


Macheth Gallery, 15-19 East 57th Street— | 


Paintings and prints by 
to November 19; paintings and drawings 
by Robert Brackman, November 20-De- 
cember 10. 


Plerre 
East 57th Street 
French artists. 


Paintings by modern 


Metropolitan Galleries, 730 Fifth Avenue— 
Works of rare old masters. 


Metropolitan Museum of Art, 82nd St. and 
Fifth Avenue — Egyptian Acquisitions, 


1933-19384; contemporary American in- 
dustrial art: 1934; German XVth and 


XVIth century prints. 


Mezzanine Gallery. 


International Exhibition of Children’s 
Painting, for the benefit of the Little 
Red School House, to December 1. 

Midtown Galleries, 559 Fifth Avenue— 
Work by Oronzio Maldarelli. 

Mileh Galleries, 108 West 57th Street— 
Paintings by Sidney Laufman, to No- 
vember 24. 

Montross Gallery, 785 Fifth Avenue — 
Paintings and sculpture by Eugenie 


Marron, November 19-December 1. 

Morton Galleries, 
Work by Pa 
vember 26. 


1230 West 
Hunt 


57th 
and Chaffee, 


Street— 
to No- 


Museum of the City of New York, Fifth 
Avenue at 104th Street—Photographs of 
New York by Berenice Abbott, through 
November; a New York drawing room 
with Phyfe furniture; first events in 
New York; Empire fashions, 1800-1830 ; 
James and Eugene O'Neill in the the- 
atre;: historic New York china; special 
display of Empire silk gowns. 


Museum of Irish Art, Ritz Tower—Open- 
ing exhibition, “Wild Earth.” 


Matisse Gallery, Fuller Bldg.. 41 | 


Rockefeller Center— | 


Rockwell Kent, | 





Rare furniture, paintings, tapestries and 
objets d'art 


Schultheis Galleries, 142 Fulton 
Paintings and art objects. 


Street— 


Schwartz Galleries, 507 Madison 
Paintings by Emile A. 


Avenne— 
Gruppe, mono- 


prints and dry points by Percival Ros- 
seau, to December 1, 

Scott & Fowles, Squibb Building, Fifth 
Avenue and 58th Street—XVIIIth cen- 
tury English paintings and modern 


drawings. 


Jacques Seligmann & Co., Ine., 8 East 5st 
Street—Paintings by French and Amer- 
ican artists. 


Messrs. Arnold Seligmann, Rey & Co., Ine., 
11 East 52nd Street--Rare tapestries, old 
masters, antique furniture, sculpture and 
objets d'art. 


Kk. & A. Silberman Gallery, 32-34 East 57th 
Street—Paintings by old masters. 


Marie Sterner, 9 East 57th 
by French and American 


Symons, Ine., 730 Fifth Avenue—Exhibi- 
tion of old and modern paintings. 


Street 
artists. 


Works 


Ten Dollar Gallery, 28 East 56th Street— 
Small oils and watercolors by Eilshem- 


ius, watercolors by Aline Fruhauf, wa- 
tercolors by Milton Avery and David 
Burliuk. 

Ton Ying Galleries, 5 East 57th Street— 
Special exhibition of Chinese art. 

Union League Club, 48 Park Avenue—Wa- 


tercolors by 
November 18. 


American artists, through 


Uptown Gallery, 249 West End Ave.— 
Memorial exhibition of the works of the 
late Alfred Maurer, to December 3. 


Valentine Gallery of Modern Art, 69 East 


57th Street 


Exhibition of paintings by 
Picabia. 


Vernay Galleries, 19 East 54th Street—Spe- 


cial exhibition of XVIIth and XVIIIth | 
century English furniture, silver, porce- | 
interesting | 


lain and many quaint and 
decorative objects; watercolors of Nas- 
sau by Soldwedel. 


John Wanamaker, 9th Street at Broadway 
—Wanamaker Regional Art Exhibition 
of contemporary American painting. 


Julius Weitzner, 36 East 57th Street 


hibition of American figure painting, as- | 


sembled by the C. A. A., to November 24; 
German and Italian primitives. 


Wells, 82 East 57th Street—Chinese art. 


Weyhe Gallery, 794 Lexington Avenue— 
Work by contemporary French and 
American artists. 


Whitney Museum of American Art, 10 
West Eight Street- Second Regional Ex- 
hibition of paintings and prints by Phila- 
delphia artists, and a group of paintings 
by Adolphe Borie, to November 22. 


Wildenstein Galleries, 19 East 64th Street— 
Paintings by Sorine, November 21-De- 
cember 8; paintings by old masters and 
rare French XVIIIth century sculpture, 
furniture, tapestries and objets d'art. 


Yamanaka Galleries, 680 Fifth 
Chinese and Japanese art. 


Howard Young Galleries, 677 Fifth Avenue 
Recent paintings by Gordon Grant, 
November 19-December 8; special exhi- 
bition of Dutch and English masters of 
the XVIIth and XVIIIth centuries. 


Zhorowski Gallery, 460 Park Avenue— 
Paintings by French artists. 


Avenue— 


Ex- | 





Saturday, November 17, 


1934 
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51 EAST 571rn STREET 


H. A. ELSBERG 


ANTIQUE TEXTILES 
ALL 
LARGE OR SMALL YARDAGES 


HISTORIC FABRICS | 


FULLER 





PERIODS 


BUILDING 
NEW YORK CITY 


















JACOB HIRSCH 


ANTIQUITIES & NUMISMATICS, INC. 
30 West 54th Street 


OLD COINS and MEDALS 


WORKS OF ART 


EGYPTIAN — GREEK — ROMAN 
MEDIAEVAL and RENAISSANCE 


ARS CLASSICA, S. A. 
31, Quai du Mont Blanc, GENEVA (Swiss) 


New York 













26 RUE DE SEINE 





460 Park Avenue 








PIERRE 






51 EAST 57TH STREET 





THE 


GREEN 


EXHIBITION 





FOR THE BENEFIT OF THE 


HECKSCHER FOUNDATION 


REINHARDT 
GALLERIES 


730 FIFTH AVENUE 
NEW YORK 


DOWNTOWN 


Exhibition of Drawings by 
MARIN . .. SHEELER .. . DAVIS 





BROOK . . KUNIYOSHI . . LOCKE 
113, WEST 13th ST. — NEW YORK 





MARIE HARRIMAN 


GALLERY 


Early Paintings by 


DEGAS 


Until December 1st 


61-63 EAST 57TH STREET 
NEW YORK 





ZBOROWSKI 


Cezanne, Renoir, Derain, Modigliani, Utrillo, Soutine, Ebiche, 
Th. Debains, Richard, Kisling, Beron, and others 


Northwest Corner S7ta Street 


SELECTED MODERN PAINTINGS & SCULPTURES 
FULLER BUILDING 
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PARIS 


New York 






MATISSE 


NEW YORK 


Exhibition of Paintings by 


SIDNEY 
LAUFMAN 


Until November 24th 


| GALLERIES 


108 West 57TH STREET 
New York 








NATIONAL SOCIETY 


OF AMERICAN ART 


Hotel Delmonico, 502 Park Ave., 
New York City 


Fine collection of American Art on exhibition 
and sale. Gallery open daily from 2 to 6 P. M. 
Public invited. Application for membership may 
be had from the Secretary. Membership open to 
American Artists and men and women interested 
in art. Nominal dues. American painters, seulp- 
tors, etchers are invited to exhibit. National co- 
operative plan to aid American Artists. 





Printed by WNU, New York 





The Fine Arts Exposition De Luxe Catalog 
Will Be Sent To You If You Order At Once 






First Annual 2 


Fine Arts Exp 


November, 1934 





F YOU will not be fortunate enough to visit the Fine Arts Exposition in Rockefeller Center this month, you can still 
obtain a copy of the handsome catalogue. This book is published by the publishers of the well known Art News 
Supplements and, like the Supplements, will be quickly sold out. The catalogue, with its full color cover, contains 

162 large pages and over 200 illustrations of furniture, paintings, sculpture, rugs, silver, ceramics, rare books and manu- 
scripts, prints, textiles, jewels and other objects of art. Many of the objects shown have never before been exhibited. 
Every country is represented and each piece is fully described in the text. Charles Messer Stow writes of the Exposition 
in The New York Sun. “There is enough, among the early American, the English, the French and the Oriental objects 
gathered here to serve as a whole course in art appreciation.” 


We will gladly mail copies of the catalogue, while they last, to any part of the world. Each catalogue is packed in a heavy 
individual container to insure your receiving it safely and undamaged. To secure a copy simply send us 75c in stamps, check 
or money order and your full mailing address. Copies will be mailed as long as the edition lasts. We will immediately 
return any money received after the edition is exhausted. 





Address all orders for the Catalogue, and make checks payable, to: 







Ave., 


ca S.W. FRANKEL Publishers 20 EAST 57th STREET, NEW YORK, N. Y. 





New York 
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PAUL ROSENBER 


ESTABLISHED IN 1878 


ENTRANCE TO THE GALLERIES IN PARIS 


SELECTED PAINTINGS 


of the XIX and XX Centuries 


21 RUE LA BOETIE, PARIS 


HOTEL PIERRE, NEW YORK 
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